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HER MAJESTY’S THEATRE, 
HAYMARKET. 


HIS EVENING (Sarurpay), May 12, will be performed 
Verpi's Opera, “IL TROVATORE.” Manrico, Signor Fancelli; Il Conte 

di Luna, Signor del Puente; Ferrando, Signor Broccolini; Ruiz, Signor 
Rinaldini; Un Zingaro, oad Fallar; Azucena, Mdme Lablache; Inez. Mdlle 
Filomena ; and Leonora, Mdlle Tietjens. Director and Musical Conductor, Sir 


MICHAEL COSTA. 
Next Week.—Extra Night. 

On Monpay next, May 14, Verpi’s Opera, ‘LA TRAVIATA.” Alfredo, 
Signor Fancelli; Giorgio Germont, Signor Del Puente; Gastone, Signor 
Rinaldini; Il Barone Duphol, Signor Fallar; Marchise d’Obigny, Signor 
Franceschi; Un Medico, M. Gonnet; Guiseppe, Signor Balesea; Annina, 
Mdlle Robiati; Flora Bervoix, Mdlle Filomena; and Violetta Valery, Mdme 
Christine Nilsson. 

On TuESDAY next, May 15, Verpt’s Opera, ‘‘UN BALLO IN MASOHERA.” 
Riccardo, Signor Fancelli ; Renato, Signor Rota ; Samuele, M. Gonnet ; Tommaso, 
Signor Franceschi ; I! Giudice, Signor Rinaldini; Silvano, Signor Fallar; Oscar, 
Mdille Mila Rodani ; Ulrica, Mdme Lablache; and Amalia, Mdlle Caroline Salla. 

Subscription Night (in lieu of Tuesday, July 31.) 

On TauRSDAY next, May 17, Dontzerti’s Opera, “LUCIA DI LAMMER- 
MOOR.” Edgardo, Signor Fancelli ; Enrico Aston, Signor Rota ; Arturo, Signor 
Rinaldini ; Raimondo, Signor Broccolini ; Normanno, Signor Fallar ; Alice, Mdlle 
Filomena; and Lucia, Mdme Christine Nilsson (her first appearance in 
that character these three years). 

On SATURDAY next, y 19, “LUOREZIA BORGIA.” Gennaro, Signor 
Carrion (his first appearance in this country); Il Duca Alfonso, M. Faure (his 
first appearance this Season); Maffio Orsini, Mdme Trebelli-Bettini (her first 
——_ this Season) ; and Lucrezia Borgia, Mdlle Tietjens. 

ow will open at Hight ; the Opera will commence at Half-past Eight 
o'clock. : 

Btalls, 25s. ; Dress Circle, 15s.; Amphitheatre Stalls (first two rows), 10s. 6d., 
Other Rows, 7s, 6d.; Gallery Stalls, 6s.; Gallery, 2s. 6d. 

Places may be obtained of Mr Bailey, at the Box-Office of Her Majesty's 
Theatre, under the portico of the Opera-house, Haymarket, which is open 
daily from Ten till Five. 


(JEYSTAL PALACE.—SIXTH TRIENNIAL HANDEL 
F ot1VAL. Friday, June 22, Rehearsal; Monday, June 25, Messiah ; 
Wednesday, June 27, Selection; Friday, June 29, Jsrael in Egypt. 


(JEYSTAL PALACE.—SIXTH TRIENNIAL HANDEL 
\ FESTIVAL. The HANDEL FESTIVAL PAMPHLET, with full par- 
ticulars f arrangements, prices of seats, &c., may now be had at Crystal Palace 
and Exeter Hall. 


o's 2 A OP De A Yr £Ao se CO UR, 
ENGLISH CONCERT on OPENING DAY. Mdme Osgood, Mdme 
Patey; Mr Edward Lioyd, Mr Thurley Beale. The Alexandra Palace Festival 
Ohoir of 700 voices. Celebrated Orchestral Band. The Band of the Coldstream 
Guards, under Mr Fred. Godfrey, will attend, by permission of the ling 
officer. Conductor—Mr H. Werst Hitt. Organist—Mr Frederic Archer. 
Admission, 2s. 6d.; Stalls, 3s. 6d. and 2s. 6d. ‘ogramme includes Instru- 
mental, Choral, and Solo pieces by Sir Sterndale Bennett, Vincent Wallace, 
poems Balfe, gga Leslie, Braham, Hullah, Dube. and a, Baakies 
WwW pleco, § ally composed for the occasion b dme Sainton-Dolby, Mr 
Prout, Mr Wingham, Mr Eaton Faning, and Mr Parker. * 


THURSDAY NEXT. 
R AMBROSE AUSTIN'S ANNUAL CONCERT, 


Smf4MES's Hatt, TourspAy, May 17, at Eight o’clock, Mdlle Tietjens, 

Miss Liiliau Roscoe, Mdme Antoinette Sterling, Mdme Trebelli; Mr Sims 

eeves, Mr Edward Lloyd, Mr Maybrick, Mr Santiey. Violin—Mr Paul 

Viardot. Piamoforte—Mr Henry Ketten. Conductor—Mr StpNEy NAyror. 

Tickets, 10s. 6d., 68., 38., 28., and 1s. ; at Austin’s Offices, St James's Hall, and all 
Music Publishers. 




















TUESDAY NEXT. 
DLLE IDA HENRY’S EVENING CONCERT, 
(1 Royat Acapemy oF Music, May 15. Assisted by Miss Redeker ; Messrs 
Viardot, Zerbini, Daubert. Conductors—Messrs ZERBINI and STEPHEN KEMP. 
Tickets, 10s, 6d. and 3s.; to be had of Mdlle Henry, 19, Elm Road, Oamden 
Square ; and 84, New Bond Street. 





ALFE’S NEW TRIO in A, Played by Marr Kauss, 


JOACHIM, and P: | » will tly be 
published. and PraTtt, at the Saturday Popular Concerts, will shortly 


StanLey Lucas, WEBER, & Co,, 84, New Bond Street, 


ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


HIS EVENING (Sarvrpar), May 12, will be performed 
“ RIGOLETTO.” Mesdames Albani and Scalchi; Signori Pandolfini (his 
first appearance at the Royal Italian Opera), Scolara, and Gayarre. Conductor— 
Signor BEVIGNANI. 
On Monpay next, _ 14,‘‘UN BALLO IN MASCHERA.” Mdme D’Angeri. 
On TuEspAy next, May 15, ‘‘DINORAH.” Mdme Adelina Patti (her first 
appearance this Season). 
On WEDNESDAY next, May 16 (first time this Season), “‘ LOHENGRIN.” 
Mesdames Albani and D’Angeri. 
On THURSDAY next, May 17, “‘ LES HUGUENOTS.” 
On Fripay next, May 18, “DON GIOVANNI.” Zerlina, Mdme Adelina 
Patti. 
The Opera commences at Half-past Eight. 
The Box Office under the portico of the theatre is open from Ten till Five. 
Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s.; Amphitheatre, 2s. 6d. 
W. 


\ USICAL ASSOCIATION, 27, Hartzy Srreez, 
TurrD SESSION, 1876-7. SEVENTH MONTHLY MEETING, on Mon- 
pay, June 4, 1877. At Five o'clock precisely, a Paper ‘‘ On the English Language 
as a Language for Music,” will be read by OHarLEes K. SALAMAN, Hon. Mem. 
Acad, 8t Cecilia, Rome, &c. HARLES K. SALAMAN, Hon. See. , 
24, Sutherland Gardens, W. 


wen ER FESTIVAL. 
Ro ALBERT HALL. 


BY SPECIAL DESIRE.—THIRD GRAND CONCERT, 
This Day, SATURDAY afternoon, May 12, at Three o’clock, 
BY SPECIAL 











‘““TANNHAUSER,” “RING DES NIBELUNGEN,” 
“DIE WALKURE,” 

DESIRE, the GRAND MARCH from 
“‘TANNHAUSER ” will be REPEATED at the AFTER- 
NOON CONCERT, This Day (Satupay), May 12, at the 
RoyaL ALBERT Hatt. The audience are respectfully 
requested to be seated by Three o’clock. 

OURTH CONCERT, MONDAY EVENING, May 14, 
Eight o’clock, ‘‘ LOHENGRIN,” Ring des Nibelungen—Siegfried. 
VIFTH CONCERT, WEDNESDAY EVENING, May 16, 
Eight o’clock, “‘ DIE MEISTERSINGER,” Ring des Nibelungen—Gotter- 
diimmerung. 
[As CONCERT, SATURDAY AFTERNOON, May 19, 
Three o'clock, ‘TRISTAN UND ISOLDE,” Ring des Nibelungen—Gotter- 
diimmerung. 


WAGuER, CONDUCTOR. 


ILHELMJ, LEADER of ORCHESTRA. 
RICHTER and DANNREUTHRSR, Conductors of Rehearsals. 
MATEERA, VON SADLER-GRUN, EXTER, WAIBEL, 
Herren HILL, UNGER, SCHLOSSER, and CHANDON—Vocalists. 


(ROBESTRA of 200 INSTRUMENTALISTS. 
peo of ADMISSION to each Concert :—Private Boxes, 


from 5 Guineas ; Amphitheatre Stalls, 1 Guinea ; Arena Stalls, lis. ; er 
(first three Rows), 15s., other Rows, 10s. 6d.; Orchestra, 5s.; Gallery, 2s. 6d. 
Tickets, Programmes, and all information may now be had at the Royal Albert 
Hall; of the usual Agents ; and of 


} ODGE & ESSEX, Directors. 


Chief Ticket Office, 6 and 7, Argyll Street, Regent Street, London, W. — 


\ DME CHRISTINE NILSSON has the honour to announce 
4 that she will give a GRAND MORNING CONCERT (under the most 
), at Sr JamEs’s HALL, in Aid of the Westminster 
Training School and Home for Nurses (founded by the Lady Augusta Stanley), 
on WEDNESDAY morning, June 6th, 1877. Full particulars will be duly 
announced. Sofa Stalls, One Guinea, Stalls, Half-a-Guinea. Balcony Stalls, 


distinguished patrona, 





10s. 6d. ; Baleony, 5s.; Gallery and Area Seats, 2s, 6d, 
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1 R W. T. BEST will give the next RECITAL on the 

GREAT ORGAN, at ‘‘THE Hatt,” Primrose Hill Road, Regent’s Park, 
on WEDNESDAY next, May 16, at Four o'clock, Carris ages at 5.30. Programme : 
Organ Concerto, in G major (Handel); Andantino, Op. 164 (Schubert); Fan- 
tasia, in F minor (Mozart): Andante con Variazioni (Beethoven) ; March, in A 
minor (Best); Prelude and Fugue, in G@ major (Bach); Andante, in B flat 
major (Wesley); Minuetto from a Symphony (Sterndale Bennett) ; Finale, 
in F major (Widor). Vouchers of admission, 3s. each; at Austin’s, Piccadilly, 
and the principal Concert Agents. These Recitals (by permission) will take place 


each Wi ednesday during the Season. 

\ OZART AND BEETHOVEN SOCIETY.  President— 
J The Marquis of LonponpERRY. _ Vice-President — Herr SCHUBERTH. 
SIXTH SEASON, 1877. The SIXTH CONCERT will take place at the LANGHAM 
HALL, on WEDNESDAY Evening, May 16, on which occasion Beethoven's 
Scotch Songs for Voice, Piano, Violin, and Violoncello will be performed. Herr 
Max Laistner(the celebrated Pianist from Stuttgart), will make his first appearance, 


ee LONDON GLEE AND MADRIGAL UNION. 
Established 1859. Patronised by Her Masrsry. Miss Jane Wells, Mr 
Thomas Baxter, Mr William Coates, Mr Montem Smith,and Mr William Winn. 
Communications respecting Concerts, Conversaziones, Evening Parties, &., &c., 
addressed to the Secretary, Mr WILLIAM CoarEs, 6, Shaftesbury Road, Hammer- 
smith ; Messrs Mitchell, Roy: al Library, 33, Old Bond Street; or Mr Austin, 
St James’s Hall, will receive immediate attention. A series of Morning Concerts 
will be given in the months of May and June, 
- _ AN URGENT APPEAL. 
N a small lodging, without the means of paying for 
it, without furniture, and only bread to eat, with scanty and insufficient 
clothing, are at this moment the FAMILY of the late Mz HOWARD GLOVER, 
the musical composer, son of the celebrated actress, Mrs Glover. He left 
England nine years ago with a family of 12 young children to better his fortune 
in the United States. He never earned, however, more than a bare subsistence, 
and on his death in November, 1875, his wife and children were plunged in deep 
embarrassment. They struggied on in New York, until at last they were sent 
home by the charity of the British Consul. The ages of the children now range 
from 8 to 21, and, consequently, if some aid is given, there is a prospect of 
getting situations which will enable them to keep themselves and their mother. 
The eldest son is a scene painter, but has been for the last few days engaged 
on journeyman painter’s work. A large West-end house has promised 
to take one of the daughters, and there are prospects of placing the others 
—some in a theatre, some at the opera. In the meantime a sum of money 
is absolutely indispensable, if they are to be rescued from the worst sufferings 
and the most horrible temptations of poverty. Under these circumstances an 
appeal is made to the best sympathies of the public and the patrons of musie 
and art to come to the rescue of an unfortunate family, absolutely wrecked. 
They are known to be most excellent and deserving. Donations may be sent to 
MITCHELL'S Library, 33, Old Bond Street 
c MY SWEETHEART WHEN A | BOY.” 4 
Mer WILFORD MORGAN will sing his popular Ballad, 
4 “MY SWEETHEART WHEN A BOY,” May 29, at Richmond; May 31, 
Princess’s Concert Room ; June 9, Town Hall, Shoreditch, 
i ISS LILLIE ALBRECHT will play on Saturday, the 
I 19th inst., at Mr Bernard Heldmann’s Evening Entertainment, Ladbroke 
Hall, Notting Hill, Pieces by — and Ketterer.—38, Oakley Square. 
SABRINA.” 
M* MICHAEL W ATSON will pl ay his new 
Concert, ‘* SABRINA,” at Langham Hall , May 23. 




















Valse de 





VIOLONCELLI FOR SALE. 
Genuine VIOLONCELLI for SALE. 


tus, the other by Srrapivartus. On view between 
a.m., at 20, George Street, Manchester S« quare, 


One by 
Ten and 


WO 
GUARNER 
Twelve o'cloc k 





: TO MUSICSELLERS, &e. 
OR DISPOSAL, in Auckland, New Zealand, Established 
in 1863, the BUSINESS of a Pianoforte and Musicseller. Price £800 for 
Stock, Goodwill, Fixtures, &e. For further nee urs apply of the Proprietor, 
Mr Cucksey, 466, New Cross Road, Deptford. 


RICHARD WAGNER 


SOLE EDITIONS OF RICHARD TARD WAGNER'S V VocaL ScoRES, IN 4TO. 
“DER RING DES NIBELUNGEN.” 
net 16s. “ Siegfried” net 
** Die Walkure” »» 208. | “* Gotterddimmer ung” . o” 
Original German Text, 1 vol.,12mo, paper, net, 4s. ; inlimp cloth, net, - 
English Translation, by ALFRED FORMAN, paper, net, 4s.; in limp cloth, net, 5s. 
‘DIE MEISTERSINGER VON NURNBERG,” Vocal Score net 28s, 
Original German Text, 12mo, paper, net, 1s. 
Catalogues containing Transcriptions, Arrangements, and Original Works of 
Richard Wagner, post free on application. 


“* Das Rheingold’ 4 -. 


SCHOTT SCHOTT & CO., 159, REGENT STREET, LONDON, W. 
CHARLES GOUNOD’S 
‘CINQGQ-MAB’S.’ 

Opéra, en Quatre Actes. 
POEME 
De PAUL POIRSON et LOUIS GALLET. 
Vocal 8CORE IN 8vO0 net 20s.| Piano SOLO IN 8vo net 12s. 


Lists of the usual detached Vocal and Instrumental Pieces, Transcriptions, 


Arrangements, &c., post- n on application. 
SCHOTT & CO., 159, REGENT STREET, LONDON, W. 


QONGS by KATE MAUNDER. | « LADY KIND, LADY 
FAIR,” Serenade, price 4s. ; ‘OH, HOW HAPPY ONCE WAS I!” Mezzo- 





C, LONSDALE, 26, Old Bond Street, 


Soprano Song, price 4s. 











, Ysera MUSIC for the PIANOFORTE. 


All post-free at spaced in pects 
Tannhiiuser Phantasy. . 8. Rockstro _.. joe ene A 
The Bridal March, from Lohengrin, a. PW oo Be ie 
Fantasia, from Rienzi, W. Vincent Wallace... vee 48, 


] RINLEY RICHARDS’S TRAN SCRIPTIONS of Miss 

M. Lrypsay’s (Mrs J. W. Buss) Favourite Songs for the PLANOFORTE, 
Post-free for Half-price in stamps, 

The Bridge. 3s. | Low at Thy feet (sacred). 38, 

Resignation. 3s. When Sparrows Build, 3s, 

Too Late, Too Late. 3s, Excelsior. 3s, 

Far Away. 4s. When the Ship comes Home, 3s, 

Tired (sacred). 3s. 

London: Sole Publishers, RopERT Cocks & Co., New Burlington Street. 

ALEXANDRA MUSICAL BOX (‘Title Protected and 
L Registered). Ornamental wood case, machine made, with the followin, 
13 popular Melodies and Tunes :—Safe in the Arms of Jesus—-Jesus of Nazaret, 
passeth by—Sicilian Mariners’ Hymn—Lo, He Comes with Clouds—Home, 
Sweet Home—The Minstrel Boy—Auld Lang Syne—The Keel Row—My Little 
Bunch of Roses—Tommy, make room for your Uncle—Fair Shines the Moon_to- 
night—Silver Threads among the Gold—The Union Jack of Old England. For- 
warded, securely packed and carriage paid, to any address on receipt of a 
Post-office Order, value 3s. 8d., payable at General ‘Post-office to Joun Lewis 
& Co., 122, W ick Road, Hackney, N N.E. 


\ R ALFRED JAELL will arrive in London on June 7. 
All letters to be addressed to the care of Messrs ERarpD, 18, Great Marl- 
borough Street, London, W. 


h R CHARLES HARPER, 











Principal and Solo Horn, 
having seceded from the Royal Italian Opera, begs to inform his friends 

and the public that he is now at liberty to accept ENGAGEMENTS for Concerts, 

&ec., either in town or country. Address—3, Lidlington Place, Harrington 

Square, London, N.W we : ? 

\ DME BERTINI (Soprano) is open to ENGAGEMENTS 
for Concerts and Soirées, All communications concerni 5 one ammaed 

or Lessons to be addressed to Mdme BERTINI, 62, Harley Street, ondon, N 


} TR FREDERIC WOOD (Primo Tenore), of the Wilhelmj 
a 


Concert Party, is at liberty to accept ENGAGEMENTS for Concerts, &c. 
Address, care of Messrs HopGe & Essex, 6 and 7, Argyll Street, Regent Street, W. 





\ ISS ELENA NORTON, Soprano Vocalist (composer of 

“The Rose and the Ring”), is open for ENGAGEMENTS for Oratorios, 
Concerts, Soirées, &c., &c. Address, care of DuNcAN Davison & Co., 244, Regent 
Street, W.; or to Mr D'Oy ley Carte, 20, Charing Cross. 


i} DLLE IDA CORANT having returned to Town requests 

that all communications respecting ENGAGEMENTS for Opera or Concert 
be addressed to her Agent, Mr W. B. HEALEY, care of Messrs Davison & Co., 
244, Regent Street, W. 


\ DME ERNST (Soprano) requests that all communications 
respecting ENGAGEMENTS be addressed to Mr W. B. HEALEY, care of 
Messrs Davison & Co., 244, Regent Street, W. ae 
\ R CHARLES ABERCROMBIE (Tenor), of St James’s 
Hall and the Royal Aquarium Concerts, Gentleman of Her Majesty's 
Chapel Royal, St James’s, requests that all applications for Terms and 
ENGAGEMENTS for Oratorio, Opera, or Concert, be addressed to Mr W. B, 
Hravey (his Agent and Business Manager), care of Messrs Davison & Co., 
244, Regent Street, W.; or the Royal Aquarium, Westminster, S.W. 


ME WELBYE-WALLACE (of the Crystal Palace and 
Gentlemen’s Concerts, Manchester, &c., &c.), “having Returned from 
Abroad, can accept ENGAGEMENTS for Concerts, Opera, or Oratorio, All 
Communications to be addressed to his Agent, MrR. D’OyLry CaRTE, 9a, Craig’s 
Court, Charing Cross, 8.W. ier oes i 
R SHAKESPEARE requests that all Communications 
concerning ENGAGEMENTS for Oratorios, Concerts, &c., be addressed 
—6, Howick Place, Victoria Street, 8.W. 


























|? DME MARIE BELVAL begs that all Communications be 
addressed to her at t Cavendish Place, Cav endish Square, w. 


Mes OSGOOD requests that all communications re- 
specting ENGAGEMENTS for Oratorio and Miscellaneous Ooncerts may 
be addressed to Mr N. Vert, 52, New Bond Street, W. 


\ DME LOUISE GAGE (Contralto) is open to ENGAGE- 

MENTS for Oratorios, Concerts, Soirées, &c. Address, Mdme LovisE 
GAGE, No. 17, Holland Road, Kensington, W., or care of Messrs Duncan 
Davison & Co., 244, Regent Street. 


\ R IGNACE GIBSONE begs to inform the Profession 
that the following SONGS, of his Composition, can be Sung in Public 
without any Claim being made against them for so doing. 














‘“‘AS YESTERDAY I WAS SPINNING” Published by Hutchings & Romer, 
“THE PHANTOM BARK”. in ste » Metzler & Co. 

“ACROSS THE SEA” iin am vibe am Duncan Davison & Co. 
“MY LADY GLERPS” 4. ae és is 

“THEY PART NO MORE” a os Ouningham Boosey & Co. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION, 
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ROYAL ITALIAN OPERA, 
(RETROSPECT.) 


The five representations last week comprised the Huguenots, the 
Sonnambula, Un Ballo in Maschera, Don Giovanni, and Jl Flauto 
Magico. The first and third were repetitions, the only difference 
being that Signor Gayarre took the place of Signor Pavani 
in the character of the Duke, and, by general consent, added 
one more to his successes, the music being well suited to his 
style. He both acted and sang with the utmost spirit in the 
quintet, ‘‘E scherz’ od @ follia” (encored as usual), and in the 
love-duet with Amelia (Mdlle D’Angeri) created a legitimate 
impression by the earnestness with which phrase after phrase 
—culminating in ‘‘M’ami! m’ami!” the impassioned response 
to Amelia’s confession of love—was delivered. Signor Gayarre’s 
position among us may now be regarded as assured ; and it depends 
upon himself to further improve and confirm it. 

The Sonnambula, with Mdlle Albani as the heroine, must always 
be acceptable, if only because Amina was the part in which the 
now so popular songstress made her début at Covent Garden—as, 
by the way, Adelina Patti made hers, eleven years earlier. To say 
anything new about Mdlle Albani’s performance would be scarcely 
less difficult than to say anything new about the work itself, which 
Malibran, in an English adaptation, first introduced to the London 
public, upwards of forty years ago, when the late Alfred Bunn was 
manager of Drury Lane Theatre. Season after season the Sonnam- 
bula has invariably been looked forward to as one of the operas in 
which the young Canadian would appear ; and, familiar as it is, an 
occasional representation never fails to attract and please. That 
the music of the Sonnambula is more spontaneous and in better 
keeping with the subject than that of any other opera by Bellini, 
Norma itself included, is as unquestionable, as that it enjoys an 
inestimable advantage over the Puritani through the simple beauty 
and easy intelligibility of the story it has to tell, and in the treatment of 
which Felice Romani was so happily inspired. The flowing melodies 
of Bellini, whether in the Puritans or the Sonnambula, come always 
naturally from the lips of Mdlle Albani, and that they should fall 
more gratefully upon the ear in the latter than in the former is 
merely due to the reasons we have suggested. Amina is a personage 
with whom all can sympathise ; while Elvira does not so clearly 
reveal herself to the comprehension of ordinary folk. From the 
cavatina, ‘‘ Come per me sereno,” in the opening scene, to ‘‘ Ah non 
credea mirarti,” the pathetic apostrophe to the faded flowers, and 
its joyous sequel, ‘‘Ah non giunge,” in the last, Mdlle Albani en- 
gaged the sympathies of heraudience as strongly as on any previous 
occasion, and her efforts were as heartily recognised. Further 
details are uncalled for. M. Capoul was an Elvino full of good 
intentions, Signor Bagagiolo was Count Rodolpho, and Mdlle Cottino 
a very acceptable Lisa. 

Don Giovanni brought with it the return of Mdlle Zaré Thalberg, 
whose impersonation of Zerlina, in which character she made her 
début two years since, has ripened into’ something nearly perfect. 
Both as actress and singer this very clever and promising young 
lady is making steady progress. Her voice, agreeable from the first, 
is gaining fulness with advancing years, which adds fresh charm to 
her intelligent delivery of the exquisite. melodies given by Mozart 
to the half-simple, half-coquettish peasant. We could hardly wish 
for a more expressive reading of ‘‘ Batti, batti.’’ This, like the 
duet with Don Giovanni, ‘‘La ci darem,’’ was honoured by the 
accustomed ‘‘encore,” and never more richly merited the compli- 
ment. Mdlle Thalberg, although her advent among us is so recent, 
was welcomed with all the cordiality which an old-established 
favourite has a right to expect. She will doubtless show her 
appreciation of the sympathy thus early extended by using her 
best endeavours to deserve it. Few artists have more quickly won 
the general favour of a public by no means easy to satisfy. It is 
enough to add that Mdlle Avigliana, a newcomer, essayed the difli- 
cult part of Donna Elvira, and that the other characters were 
assumed by Mdme Saar (Donna Anna), Signors Marini (Ottavio), 
Ciampi (Leporello), Scolara (Masetto), Capponi (the Commandant), 
and Cotogni (Don Giovanni). Signor Vianesi was the conductor. 
The first performance of Jl Flauto Magico, which every true 
amateur must be glad to find still holding its place in the repertory, 
brought back Mdlle Marimon, whose very remarkable execution of 
the two grand airs allotted to Astrifiammante, the ‘‘Queen of Night,” 
created the never-failing impression, the second and most trying, 
“Gli angui d’inferno,” obtaining a well-merited and unanimous 
“encore,” to which Mdlle Marimon responded by repeating the 
quick movement. The remainder of the cast was much the same as 
what we have been accustomed to—Mdlle D’Angeri (Pamina), Mdlle 
Bianchi (Papagena), Signors Cotogni, Bagagiolo, and Pavani (Papa- 
geno, Sorastro, and Tamino). The new Monostatos, Signor Caracciolo, 
must be judged of in some other part. Signor Bevignani conducted, 





Martha, with Mdlle Zaré Thalberg and M. Capoul, was given for 
the first time on Monday; J Puritani on Tuesday; La Favorita on 
Thursday ; and Don Giovanni last night. Rigoletto, with Mdlle 
Albani and Signor Gayarre, is announced for this evening. 

—— 


HER MAJESTY’S OPERA. 

The performances last week at this theatre included JI Trovatore, 
Un Ballo in Maschera, and La Traviata—all Verdi. In the first 
opera the parts of Leonora and Manrico were undertaken by two 
artists new to us, neither of whom, however, made a sufficient] 
favourable impression to warrant any serious discussion of their 
merits, The 7'rovatore, now-a-days, unless the leading characters 
are more or less powerfully sustained, excites but small interest. 
The applause of the evening fell to Mdme Lablache, a very energetic 
Azucena, and Signor Del Puente (Count di Luna), encored in ‘‘Il 
balen del suo sorriso.” 

The first performance of Un Ballo in Maschera introduced a 
singer who, though hitherto unknown in London, has already made 
her mark in Paris. Mdlle Caroline Salla has, we understand, been 
some two or three years on the operatic boards. French, by birth, 
her artistic career until very recently has been spent for the most 
part in Belgium, where, in such operas as Oberon, the Huguenots, La 
Favorita, La Juive, Mignon, &c., she has won high consideration. 
Young, and of prepossessing appearance (never a disadvantage), she 
exhibits a familiarity with stage requirements not often gained so 
soon. That her ambition is to excel in serious opera her brief 
Parisian experience sufficiently proves, and that she possesses 
essential qualities for success in this department was evidenced in 
her striking performance of the by no means grateful part of Amelia. 
With a soprano voice of more than ordinary capability, genuine 
dramatic impulse, and declamatory powers already far advanced 
for her age, Mdlle Salla, with assiduous perseverance, can hardly 
fail to reach the goal to which she aspires. The applause 
bestowed upon her efforts by a critical audience at Her Majesty’s 
Theatre was so frequent and hearty that no doubt could exist about 
the favourable impression she had created, and her future career in 
this country will be watched by amateurs with increasing interest. 
Another success was that of Mdlle Mila Rodani. A more spirited 
and agreeable impersonation of Oscar than this young lady’s has not 
often been witnessed. She imparts significance as well as animation 
to the character of the lively Court page, not only giving the 
requisite point and archness to her solos, but proving herself equally 
at home in the concerted music. This was manifested in the quintet 
with chorus (Act 2), where the incredulous Duke laughs at Ulrica’s 
predictions. The bright and penetrating tones of a pure soprano 
voice, under the control of its possessor, are here of essential 
importance ; and the youthful singer showed herself quite equal to 
the occasion. In the scene of the masked ball, the air, ‘‘Saper 
vorreste ?” when Oscar puzzles Renato about the costume assumed 
by his intended victim, could scarcely have been delivered with 
more archness and vivacity. Mdlle Rodani, moreover, looks the 
mischievous page as engagingly as could be imagined. In the line of 
parts to which she devotes herself she will be found a genuine 
acquisition. The other characters of importance were sustained 
with unexceptionable efficiency by Mdme Lablache (Ulrica), Signors 
Fancelli and Rota (Riccardo and Renato). The quintet referred to 
was unanimously encored. 

Saturday was a gala night at Her Majesty’s Theatre. The house 
was crowded to the ceiling by a brilliant audience. The opera was 
neither more nor less than the well-worn 7'’raviata, first introduced 
to us by Mdlle Piccolomini, as far back as 1856, when Mr Lumley 
was director of the old Her Majesty’s Theatre ; but the representa- 
tive of the erring and repentant Violetta Valeri was Mdme Christine 
Nilsson, which sufficed to account for the unusual excitement. 
Mdme Nilsson’s reception was enthusiastic, and this recognition of 
her worth seemed to incite her to strive her very utmost in order to 
show how well she appreciated it. Certainly, since first making her 
début, under Mr Mapleson, at Her Majesty’s Theatre, on the 10th of 
June, 1867, as the “ Lady of the Camelias ” according to Verdi and 
Piave, she has never acted and sung the part throughout more 
superbly. That her voice was in splendid condition appeared at the 
very beginning of the opera, in her spirited delivery of the Bac- 
chanalian, ‘‘Libiamo, libiamo ;” and this was fully established in 
the plaintive slow movement ‘‘ Ah! fors’ é lui,” followed by its 
brilliant pendant, ‘‘Sempre libera degg’io,” when Violetta abandons 
regret for simulated gaiety, upon which the curtain fell amid 
acclamations of delight from the entire house. We need not follow 
Mdme Nilsson, scene by scene, through the various stages which 
lead to the climax, and the death of the afflicted heroine, just at the 
moment when happiness seems to be within her grasp. It is into 
this climax that Verdi has put forth all his expressive power, and 
here the genuine representative of Violetta should exercise all her 
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own. Mdme Nilsson does so; and we can only speak of her death 
scene as one of the most impressive things of the kind now to be 
witnessed on the lyric stage. The terribly depressing soliloquy, 
‘* Addio, del passato,” was given with a feeling nothing short of 
intense ; and the subsequent duet with Alfredo, the well-known 
‘*Parigi, o cara,” which, like some of Herr Wagner’s pieces, is 
nothing away from its situation in the drama, but everything in its 
proper place, was to match. The loudest applause, with three calls 
for the singer, followed the descent of the curtain—unattended, we 
were happy to observe, by that profuse and indiscriminate throwing 
of bouquets in the genuine significance of which few now are in- 
clined to believe. Mdme Mileson was well supported by Signor 
Fancelli as Alfredo, and Signor del Puente as the elder Germont, 
the other characters being efficiently sustained. The general per- 
formance, under Sir Michael Costa, was all that could be wished. 

Un Ballo in Maschera was repeated on Monday, and Norma on 
Tuesday. Lucia di Lammermoor, with Mdlle Alwina Valleria as 
the heroine, was the opera on Thursday. The T'rovatore, with 
Malle Tietjens and Sig. Fancelli in the leading parts, is announced 
for this evening. 


———=() 


FLAMINGO ON RUBINSTEIN’S CONDUCTING AT THE 
CRYSTAL PALACE. 
(To the Editor of the ‘‘ Musical World.”’) 


S1r,—‘‘ On no occasion has the Crystal Palace orchestra been heard 
to higher advantage than under the simple but majestic sway of his 
baton.” We must give Herr Manns great praise for the perfection 
his band at the Crystal Palace has attained through his skill and 
industry. Now listen to Flamingo’s nonsense. ‘‘The ordinary 
languor of a hard-worked orchestra seemed to have given way to a 
restless energy.” What orchestra can be brought toa high standard 
of execution without hard work? A man must be a simpleton in 
music to make use of such an expression. Mr Manns can well afford 
to treat all Flamingo’s spiteful articles with scorn and contempt, as 
every professor in any town in England is perfectly aware of Herr 
Manns’ ability as conductor and musician, and can also testify to 
the great good he has done in elevating musical art, and educating 
the public in that branch, since he has been conductor of the Crystal 
Palace Band. Flamingo may have the power of writing very flowery 
epistles, but I very much doubt, with all his eloquent twaddle, of 
his capabilities in music. There is an old proverb that ‘ great 
talkers are little doers.” An anonymous writer, such as Flamingo, 
who vents his spleen on a conductor of Mr Manns’ repute (which 
he has done on several occasions) is nothing more nor less than a 
coward. A CountTRY PROFESSOR. 

High Street, Cheltenham. 


“ A Country Professor” should be reminded that our “ public” 
was educated, by English teachers, before Mr Manns was heard of. 
That continual reminder of our owing everything to foreign 
instruction is becoming absolutely sickening. Mr Manns has 
learned more in England than he ever knew in Germany ; and he 
is not the only instance that could be named. Talk of “ educating” 
us through Liszt, Raff, “Ocean,” and Company! Fudge! 


o—— 


Amateur Madman at Bavrenth. 
(Diary—Notes on the spot.) 


August, 1876.—Dear Mortimer Collins, ¢. Hood, f. c. Burnand, 
Tom Taylor, &c.,—E flat Rhine bottom—tifths ensuing—reatless 
modulation, keys, everywhere and nowhere, ff, fifths, dim. sevenths!!! 
—orchestra (under) wonderful effect—of more sensation of hearing 
music somewhere—now near now far—now loud now soft—now ’twixt 
the two. In, to, and on Wagner’s own—let no one attempt to follow or 
inspect it for fear of danger (kaleidoscopic)—never a true burst of ff 
without the aid of brass—strings restless and rambling about— 
basses queerly used—combinations of wind often queer—anvils 
—too much s° 22° (Verdi)—heard before—form none, pro- 
portion, completion (ending or beginning) none—more than 
rainbow colours—snatches of melody always streaming about, 
reminding of Yempest and Midsummer Night’s Dream—all a 
dream—in fact every melody belongs to somebody and comes in 
somehow or other unexpectedly whenever that somebody is alluded 
to—two or three notes sometimes constitute the remainder. 
This all through the four dramas to the end (cite the Rhine-maids— 
Dwight by the way)—compare Gétterdémmerung with Rheingold 
for that. Pity no continued music—no chorus. Gods ensemble 
never—giants a due NEVER !—Niblungs, although all under same 
tyranny, never in chorus—(good characteristic chance lost)—against 





Wagner's system (Gétterdimmerung, retainers of Hagen, Gunther ex- 
ception)—even no duets—each says what he has to say in his own 
manner—never mingles voices—only dialogue (few soliloquies)— 
orchestra mingles up themes (see GOTTERDAMMERUNG) ad l.b—but 
no free bass—no counterpoint, &c. 

Aug., 1876.—Stage management unparalleled—all act, to the 
smallest Niblung, and with significant meaning—name the characters 
—Wagner stamps each indelibly with his melodic—beautiful or 

ueebish, unmistakable figures (return in snatches or fragments). 

he unexpected appearance of fixed melodies, or fragments of ditto, 
at. times perplexes—all the parts well played—though voices! 
Machinery, painting, decorations (name authors)—Conductor Richter 
(Biilow’s successor). When themes come together one above 
another, &c.—the ¢tremolando shift occurs—this is in oppressive 
excess, and one gets tired, as of the @:2° £e* &c. Orchestra 
superb—nevertheless should like to hear it for once above 
ground. Wilhelmj’s solos ravishing—W. condescends occasionally 
to that means of effect happily. But all sounds wonderful ! 
Are there no angels or something of the sort in Walhalla and 
thereabouts, to welcome Wotan and train (followed by the discarded 
Loge) to the huge battlemented castle. Opportunity for grand 
chorus of invisibles lost. Duet in form, for Alberich and Mime 
would have been welcome—surely they may respect their sentiments. 
Wagner always goes on, spinning out, referring and re-referring to 
same figure for his gathering intensity—orchestra assisting at want. 
Nowhere independent bass & orchestra. 

Aug., 1876.—Ah! poor Mozart, poor Beethoven, who W. is said 
to have said never had such homage ! 

Chersitis Srumpus Wissel. 

Asylum opposite Theatre, Aug., 1876. 


P.S.— While baying at Harvest Moon from first floor 
of Asylum, sketched subjoined figures :— 
Explain it tho can. 
\y ‘ 


General Quill, astride on a hill, 
Giving directions the foe how to kill ; 
Corporal Coe, stationed below, 
Firing a shot at old General Quill. 


To F. C. Burnand, Esq. 
jnrote,—Heading, as well as figures mine—quatrain by 
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Groker Roores and (last line) Fish Coventry. Landscape 
Sambourne. 
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—Circle that square, Burnand, by wire (xPrivate)—did 
it all while baying Harvest Moon with Alberich motive. 





—tunning in mp hair—got shaven bp chambermaid and rid of ’r— 
went up and Down, raved —thought of ‘** Deean” and ’Seppa— 





O Quasheim !—to bed—uwith tragedy in head—O! 
FLAMBorovuGH ! Sour own Bapreuth Wad-uan. 


To Sutherland Edwards, Esq. 
Asylum, Bay Moon, Aug., 1867. 


0 








(From ‘ Punch.”) 
Hiary of mp ride to Rhibr. 
(Continued by Private Wire* as before.) 


Next Day.—Up all night with Pig, teaching him something new. 
Maskelyne and Cook would do good business out here with Psycho 
and a sleigh. Many a snow-farmer in these regions would be glad 
of Psycho for an evening’s amusement, and would pay high for 
the entertainment. Piggy nearly as good as I’sycho, only not so 
dependable. The advantage of my Pig over Psycho is that no 
machinery is required. This is a hint to Messrs M. and C. But 
I wont say another word if—— Need I add a condition to men 
of such business-like habits as Messrs M. and C. 
secrect of Psycho, what am I worth? Iam sure that my friends, M. 
and C., at a distance, will, after this intimation, at once add their 
honoured and valuable names to the list of subscribers by whose 
assistance [am to be kept out here. When I return, I shall, with 
my Pig, my Horse, my merry Tartar Boy, my Mechanical Piano, 
and perhaps a fair Circassian or two (something like the lady with 
long hair on Mrs Allen’s wall advertisement—only much more so), 
have such a Show for the Egyptian Hall as will astonish all London. 
My Entertainment will be announced as ‘‘My Ride to Khiva, 
illustrated with a Pig! a Piano!! a Panorama!!!” Nute.—Crossed 
a river to-day. The Oxus, I believe. 

Same Afternoon,—The Donkey is an ass. He wont stir a step. 
Fortunately, my horse has thrown the Vodki-man, who returned him 
to-day with a note, saying that, as he couldn’t ride, and as he should 
probably be sued by me for eighteenpence an hour (as he infallibly 
would have been for my own sake, and that of my friend the Livery- 
stable-keeper in town), he thought he had better return him with 
thankski (i.e., Tartar expression of gratitude). The horse will be of 
the greatest use to me. Note.—Crossed another river, or the same. 
The Oxus, I fancy. 

Same Night.—I am in luck! A discovery! I had just finished 
agape the Pig at écarté (he won four games out of five to-night, 
8oI shall begin to teach him something else, because my sleigh- 
driver and his boy always back the Pig now, and I lost more than 
a rouble and a half—odd !), when, accidentally, I whistled the 
favourite movement from the Overture to the Cheval de Bronze. 
In a second, my steed had broken from its moorings, and was 
cantering round and round in exact time to the tune. Struck 
with the coincidence, I put on the steam, and went presto—so did 
the animal—prestissimo—so did the animal; while the Pig sat up 
on his tail, which doubled under him, and grinned from ear to ear 
(just as you’ve seen the mouth of the boar’s head at Christmas time 
with an apple, or a lemon, in it), and the Sleigh-driver and. Boy 








* We hope soon to be able to say something definite about this “ Private 
Wire ;” the question being, is he a soldier or a telegraphic communicator ? 
We have our doubts—but who hasn’t ?—Ep, 





If I know the | 





applauded violently. Prestissimo-issimo—‘‘ again he urges on his 
wild career ;” and as I repeated this most happily applicable line 
to myself, a thought—a happy thought—if I may be permitted to 
use the expression—struck me. ‘‘Am I not in the very region of 
the Scenes of the Circle?” Am I not in the country of Mazeppa?” 
Then the idea formulated itself into poetry, and, like an inspired 
Vates of old, I exclaimed :— 


“Tis the spot for bold AJazeppa, 

There the Steppes, and here the Stepper ;” 
And then I stopped ; inspiration had reached its limits, and why 
should I force inspiration by suggesting to inspiration that the next 
line ought to end with ‘‘ Pepper,” and that ‘‘ Leper” wouldn’t be a 
bad termination for line four? Ah! if poets only knew when to halt, 
how many halting lines should we be annually spared! Why pump 
at a dry well? Why bring up the muddy water? Why not, in 
fact, leave the Pierian well alone? ‘‘O Inspiration!’’—as the poet 
has feelingly sung—‘‘O Inspiration! what crimes have not been 
committed in thy name!” But to go into the subject of what 
crimes have not been committed would be to wander away from my 
present fixed intention, which is to write a Diary of my Ride to 
Khiva, and not a disquisition on Inspiration, the Divine Afflatus, 
and burning the bellows. 

Next Day.—Crossed the Oxus again. Slept well. Up early. 
Horse out. Whistled Overture, and then tried fresh music on 
Mechanical Piano, while the Pig turned the handle—another of his 
increasingly numerous accomplishments. Horse up to a great deal 
more than was ever suspected in the philosophy of my noble friend 
the Livery-stable keeper, or I shouldn’t have got him for one and 
sixpence an hour. I find that he (the Horse) has been accustomed 
to sup with the Clown; that he can fire off a pistol ; that he can 
dance a waltz, a polka, and march in quick or slow time, I aimed 
at him with my umbrella (or somebody’s which came with me from Eng- 
land), and he fell down, pretending (with much spontaneous humour) 
to bedead. We tried to lift him. ‘‘ No good pulling at a dead horse,” 
I exclaimed (this will be part of my dialogue for my Entertainment 
—registered already), and then, after asking him to get up to see 
his mother, then to have his dinner, and other facetious suggestions, 
I cried out, ‘‘ Here’s a Policeman coming!” whereupon he jumped 
up on to his all-fours, pulled himself together, the Pig turned the 
handle of the Mechanical Piano, which at once struck up the Bronze 
Horse, prestissimo et fortissimo, and away went the gallant steed 
round and round, with me clicking the whip and singing ‘‘ Hi! hi! 
Hoopla! tchk!’’ while the Sleigh-driver and the Boy applauded to 
the echo. Fortune is before us. 

Mid-day.—Pig sulky, in consequence of Horse’s success. What 
jealousy there always is among artistes! Now the difficulties of an 
entrepreneur commence. I wish we could get to Khiva. Note,— 
River again. Crossed the Oxus for the fourth time. How it 
meanders. Good name for a Tartar love story, Hero and Meander— 
of course, all about me-and-her. 

2.30.—Met a sign-post going the other way. We've taken the 
wrong road again. Getting nearer China ; most provoking. Where 
are we now? The Pig, as a native, ought to know. * * * * Have 
just put the letters of the Alphabet before Pig, hoping he would 
spell out the name of the locality, and give us further information 
about our road to Khiva. Pig either obstinate, stupid, or still in a 
sulky, jealous pet about Horse. All he would do was, first to spell out 
—‘*S-H-E L-O-V-E-S Y-O-U,” and then to grunt at the Sleigh- 
driver, as if under the impression that he was going through the 
ordinary performance, and answering my question, ‘‘ Who is the 
handsomest man here ?—when he ought, by right, to select a visitor. 
Pig no use. Sleigh-driver doesn’t know country. He says, ‘*O 
overfed and much-caressed son of distinguished parents” —this means 
me—‘‘there is a shebeenski nigh at hand, kept by a brother of mine, 
Let us go thither, and inquire our way.” Refused. 

Saturday.—Crossed the Oxus. This is the fifth time in three 
days that we’ve crossed the Oxus. Either the river winds (I don’t 
mean breezes, but winds with a long poetic ‘‘i”) considerably, or 
we are travelling in a circle. Perhaps we are; if so, it’s the fault 
of the Circus Horse, who, having been accustomed to going round 
and round, can’t go straight. Meta Kirghiz-man. A Kirghiz-man 
is a sort of travelling butcher, who sells kiryhizzes (i. e., Tartaric for 
carcases), Meat is cheap out here, and, if exported by a Company, 
might run the American market in London hard, Asked the 
Kirghiz-man to dinner, and begged him to bring his own food with 
him. He didso. Excellent dinner. Treated him to hot wickski 
and water, strong. It brought tears into his eyes. We were all 
much affected. More hot wickski, with less water. More tears, 
Gave a thimbleful to the Pig. When the Kirghiz-man saw the Pig 
seated at our humble board, he could stand it no longer, but, raising 
his glass in the air, cried, ‘‘Ould Oireland for iver!” and tossed it 
off ata gulp. After this we entered freely into conversation, He 
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informed me that he had been brought up as an Irishman, but had not 
seen his country for many years. More wickski. More tears. He 
sang a sporting song, composed by himself, about— 


“ Tis on the Oxus 
We hunt the foxus.” 


But I forget the rest, except that it had a chorus that sounded like 
‘*Shandygaff mavourneen!” and was, I think, in praise of that 
excellent compound, About 10 p.m. we sat down to a hand at 
whist. The party consisted of the Pig (as Dummy and my partner), 
the Sleigh-man (who doesn’t know the game well), and the Chevalier 
O'Leary (as he likes to be called in private life) being partners. 
Pig and self played all we knew. alf-a-rouble points, and two 
roubles on the rub. Self and partner won first rub; also second ; 
also third. More wickski. Chevalier proposed fresh arrangement 
of partners. Acceded to his request. As we were changing our 
seats, the Chevalier swore he heard the Pig whispering to me in 
I denied it, and asserted the impossibility of such an 


passing. ( : 
occurrence. The Chevalier asked me if I’d never heard of a ‘‘ Pig’s 
Whisper.” I replied, ‘‘ Never! is itasong?” (N.B.—If it isn’t, 


good idea for a song, ‘‘ The Pig’s Whisper ’—with accompaniment 
for the piggolo!) Chevalier very angry. More wickski. Sleigh- 
driver and self won next rub. Chevalier violent. Row. We 
threatened to expose him to the Russian authorities, at the next 
Polisstashunski, as an Irish spy if he did’nt pay up all he owed. 
The Chevalier, overcome by the force of our arguments (the Sleigh- 
driver is just six feet, and powerful in proportion), handed over 
the coin. We parted—at least, he ‘‘parted”—and we rode on 
quickly in the direction of Khiva. N.B.—Crossed the Oxus for the 
sixth time. 

Sunday.—Halt of the Caravan. Passed the morning in reading 
the Pig and the Sleigh-driver a series of touching discourses : first, 
on the sin of cheating at cards; secondly, on the danger of being 
found out; thirdly, on fidelity to employers ; fourthly, on gratitude 
to benefactors. After lunchski, taught the Pig some Sunday games 
with the Alphabet, teaching him the answers to such questions as 
‘* Where was Moses when the candle went out?” ‘*Who took in 
the first sporting paper!” and other queries from the Catechism. 
I fear that the Sleigh-man has no fixed principles. He likes hearing 
a bell ring, and has a Sunday hat, but they don’t convey to his 
mind any distinct notion of what time of day itis. He has never 
heard of either a Pew-opener or a Beadle. Could you not send out 
some portraits of celebrated Pew-openers and Beadles? And get up 
a subscription for my Sleigh-driver’s conversion. He'd like it, and 
so should I. 

Sunday over.—On to Khiva. Meta Post with letters, 
read the letters. I think we are on the right road now. 

Monday, 11 a.m.—Crossed the Oxus for the seventh time. That’s 
the worst of a Circus Horse. And as the Donkey wouldn’t go, we 
were compelled to leave him behind. If I could only find my 
compass, I might keep the Horse straight. Snow thick. My new 
Frigimometer (especially invented for this climate, and patented, of 
course) marks the temperature at ‘000075° below Double Zero. This 
is cold! Somebody coming. 

* * * * * * . * 


Nothing is more important for the public at home, whether 
intending individually or collectively to ride to Khiva, than to 
understand the country. In case of our being drawn into a war, 
let me give this hint to the Government: The frontier is better for 
seeing than the back-tier. It is easily defended, and without any expense to 
speak of. Send me out a few good policemen of the A division who 
know their business, I'll go out as a special, and undertake to clear 
the place of any Russians. India is safe for the present, but Khiva 
ought to be our Bow Street, and myself the sitting magistrate. 

From riding so much—and, mind, a donkey is quite another sort 
of animal to a horse (let me tell the public, who rightly admire 
Captain Burnaby, that it isn’t every cross-country man who has a 
good seat on a donkey)—I have an excellent seat ; and, therefore, as 
the Easterns knows this, they would receive me as a sitting magis- 
trate where they would look with contempt on an unknown indi- 
vidual, however great his other qualifications might be. Here, 
riding on a donkey is a complement to the natives. Here follows 
my map, which, if rough, is at least drawn by an honest hand, and 
will prove invaluable :— 


Map left to the imagination of the reader. 


Couldn’t 


Maprib.—Mad. Marie Sass has made a hit in Les Huguenots. On 
the night of her first appearance in the opera, she was called on 
fifteen times. The Teatro del Principe Alfonso re-opened with 
Faust, Mdlle Vitali sustaining the part of Marguerite, 











NEW PHILHARMONIC CONCERTS. 
(T'othe Editor, or Sub-editor, or Sub-editors, of the ‘‘ Musical World.”’) 
Str, Str, or Srrs,—The two concerts already given by the New 
Philharmonic Society would go far to prove the earnest endeavours 
of directors to meet the wishes of subscribers least content with 
concerts on the old pattern. The aim of these directors is rather 
fulfilment of promises than augmentation of subscribers, Several 
promised works have been given, including the overture to the 
Meistersinger, a work replete with harmonic combinations, which 
tell the listener to whose music he is giving both ears, and the 
‘* Huldigungs-marsch,” requiring three ears—an ear for each theme 
—and an ‘‘Ode to Spring,” for piano and orchestra, by Joachim 
(not Joseph Joachim) Raff—pianist, the accomplished Mrs Beesley, 
who first appeared at a New Philharmonic concert two years since. 
These were all in the first programme. At concert No. 2 subscribers 
plunged head and ears into the ‘‘ Ocean ” of Herr Anton Rubinstein, 
consisting of six strong currents, overcurrents, and undercurrents, 
with occasional eddies, and one whirlpool, rapid enough to attract 
and souse the uneducated—a composition of the first water, upon 
the favourable reception of which Dr Wylde and his co-director, Mr 
Ganz, may be felicitated, Then Wagnér’s overture to The Flying 
Dutchman gave another and more disturbed example of the ‘‘Briny,” 
illustrated by musical sounds—a stormy addition to the New Phil- 
harmonic Society’s repertory, and a further proof of good faith on the 
parts of Drs Wylde and Ganz. In addition to the above-named 
novelties, Beethoven’s Pastoral Symphony, Weber’s Der Freischiitz 
overture, and Schumann’s pianoforte concerto have also been heard, 
besides vocal music in interesting variety, and instrumental solo dis- 
plays, including a magnificent performance by August Wilhelmj of 
the first movement (why only the first ?) of Beethoven’s violin con- 
certo, introducing a cadenza of great ingenuousness and astounding 
mechanical difficulty, played to absolute perfection by the egregious 
Wagnerian fiddler. The orchestra comprises, as usual, many of the 
ablest and best-known performers, with Mr Pollitzer, a masterly 
executant, as chef-d’attaque. Dr Wylde conducts the symphonies 
and concertos, the overtures and other pieces being left to Mr Ganz, 
in every respect a worthy coadjutor, confederate, and co-operator, 
not to say ‘‘co-director.” Mr Ganz, when the vocal music stands 
in need of pianoforte accompaniment, is there to supply it with in- 
variable efficiency. The programme of the third concert (to-day) 
includes the ‘‘ Eroica” Symphony, the violin concerto in G minor 
by Max Bruch, to be Ps in by a sweet, exquisite little fiddler, 
Mdlle Pommereuil, from the Pomme country, and, for the first time, 
Schubert’s ‘‘Marche Héroique.” The energy displayed in the con- 
struction of these programmes is not due to the advent of Herr 
tichard Wagner, the prospectus having been issued before the 
ineffable poet of the Scandinavian ‘‘ Ring” had ever thought of 
visiting this barbarously unmusical (according to Rubinstein-Biilow- 
Tausig-Liszt-Ella) country.—Yours in sincerity and unbounded con- 
fidence, FAIRFAX, 


[ We give insertion to the foregoing with extreme satisfaction, 
if we cannot precipitately endorse the summary conclusions of 
Miss “ Fairfax,” who, had her name been Fairfacts, would not 
have overlooked the quintrain of the poet, Egg : 


“There was an old symphony, ‘ Ocean,’ 
Of when it was made I’ve no notion, 
But since last Saturday 
I am able to say 
There és an old symphony, ‘ Ocean.’” 


Let Miss “ Fairfax” (Far vobiscum !) ponder this—or try to roast 
and break that Egg (Eggcelsior!). Let her read Jane Porter's 
Thaddeus of Warsaw, bearing in mind that Miss Porter was in no 
way related to Jacob Meyer Beer (no pun—perish the thought!), 
or to his brother, Michel, who played chess with Mendelssohn. 
Sir Flamborough Head is still sounding “ Ocean,” not yet having 
risen to the bottom of it.—Cheophilus Dueer.] 


FRANKFORT-ON-THE-MAINE.—Mdlle Virginie Gung’l, the prima 
donna at the Stadttheater, and daughter of the well-known Herr 
Joseph Gung’l, will be married in July. She will, however, remain 
on the stage. 

HambBurGcH.—During a recent visit paid by them to this city, the 
Crown Prince and Princess of Germany went to hear Herr Gold: 
mark’s opera, Die Kénigin von Saba, at the Stadttheater. At the 
conclusion of the performance, which was most successful, the Crown 
Prince sent for the manager, Sig. Pollini, and expressed to him the 
great delight derived by the Princess and himself from the work and 
the way it had been represented, 
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4 ST GEORGE'S HALL, LIVERPOOL. 
Ue Programme of Organ Recitals by Mr W. T. Best. 
Tuurspay Evenine, May 1¢th:— 


Overture to the Occasional Oratorio ... ; Handel, 

Adagio in G major (Fourth Symphony) _ we Haydn. 

Fugue for the Organ (The Bell Fugue) ee ue WR. Bexfield. 
Marcia Eroica and Finale... ie axa we «WAT Beat. 
Air, “ O salutaris” (Messe Solennelle) Rossini. 
Concertstiick (C minor) & eee J. G, Tipfer, 


SaturDAY ArrerNoon, May 12th:— 

: 7) r 
Ov erture, L Etoile du Nord ae we Meyerdbeer. 
Tema con Variazioni—From the Serenade for Violin, 


Viola and Violoncello Beethoven. 





Toccata and Fugue (D minor) me cas Bach, 
Andante and Allegro con brio(A major)... vo =W. T. Best. 
Air, “ For ever blessed” (Jephthah) wey ws Handel. 
March (Egmont) me pe site is . Beethoven, 























SALE OF M. DE COUSSEMAKER’S MUSICAL LIBRARY 
IN BRUSSELS.* 

During his laborious life, M. de Coussemaker directed his 
attention to all the different branches of music. He wrote on 
harmony, on folk’s songs, on liturgical music, on ancient systems 
of notation, on musical instruments, &c. But his principal work, 
a really great monument consecrated to the history of music, are 
the four magnificent volumes entitled : Scriptores Musice. After 
this succinct enumeration, the reader will not be surprised on hear- 
ing that the learned gentleman’s library contained works relating 
to all the subdivisions of musical art. Nor could such a collection 
fail to attract French and foreign bibliophilists, the consequence 
being that there was a warm competition for the rich stock of 
treasures, The sale was attended by amateurs and booksellers 
from Germany, England, Hoiland, and many other nations. The 
Royal Library of Brussels bought several lots, and at very high 
prices. 1 will cite merely the eleven manuscript volumes of La 
Fage, which fetched 1,500 frances (with the dues, 1,750). M. de 
Coussemaker bought these manuscripts of Mad. Farrene, after her 
husband's death. How did they come into the possession of M. 
Farrenc, when Adrian de la Fage bequeathed them to the 
Library in the Rue de Richelieu, as may still be seen stated in a 
note in one of the volumes? ‘This observation is inserted here 
merely to direct attention once more to the fact that no one can 
be sure of the destiny of a library to which he has devoted a 
portion of his life, except by carrying out his intention himself, 
that is, while he is still well and hearty. This is something I shall 
bear in mind. Auber, though not fond of talking about his 
affairs, promised that the Library of the Conservatory should have 
his manuscripts, and repeated the promise very often. Yet, after 
all, he died without having had time to think of it. To return, 
however, to M. de Coussemaker’s sale and the Royal Library of 
Brussels, I have still to mention the numerous graduals and books 
on the lute which M. Petit, the intelligent representative of the 
establishment in question, made up his mind to secure, and did 
secure accordingly. The Paris Conservatory has been enriched by 
asmall number of rare and celebrated treatises, some of which the 
present generation will, probably, never again see put up to 
auction. Ilas anyone, for instance, often seen in a catalogue the 
Musurgia, seu Pravis Musica, &c., by Luscinius, Strassburg, 
1536, This Luscinius, in German, “ Nachtigall,” and in French, 
“ Rossignol,” was the friend of Krasmus, and a native of Strass- 
burg, where he was organist at St Thomas’s, in 1517. The 
National Library in Paris possessed, it is true, the work by Claude 
Sébastien, of Metz, Bellum musicale, but the Conservatory did 
not. It was necessary, therefore, that the Conservatory should 
acquire the rare treatise, half serious and half jocular, of M. 
Ambroise Thomas's fellow-townsman. The Opuscula Musices, by 
Simon Quercu (1515), is only a second edition, It is, however, 
nearly as rare as the first of 1508, besides possessing over the 
latter the advantage of containing.a charming frontispiece by 
Albert Diirer. I may mention, also, among the acquisitions of 
the Paris Conservatory, the Compendium Musice, by Gumpelz- 
haimer, 1611, one of the forefathers of music in Germany, and 
the Harmonia poetice Pauli Hofheimeri et Ludovict Senflt, &e., 
1539. Tlofheimer, one of the old musical glories of Germany, 
a remarkable virtuoso in his day, figured in one of the fine en- 
gravings of the “Triumph of Maximilian.” Senfl, of whom the 
collection includes some dozen compositions, was the favourite 
musician of Luther. Most of the poetry set by Hofheimer and 
Senfl are odes by Horace and other Latin authors. 

To speak now of musical works of inferior value would he 
prejudicing the interest belonging to the above volumes, 
none the less desirable acquisitions for the Conservatory because 
they did not cost extravagant sums. We ought not. however, 
to look down upon the J’saumes, for four voices, by Goudimel 
(1565), and those of Claudin Le Jeune, which we did not possess 
and which are not easily met with. In Brussels, at any rate 
at this sale, it did not do to hesitate, for the Lusiness was 
despatched quickly. Did anyone ever see 1,618 rare volumes and 
86 musical institiments sold in Paris by auction in four days ? 
Apropos of musical insti uments, which, considering their numerical 
relation, were far from possessing the importance of the library, 
there was one good opportunity for the Museum of the Con- 
servatory. Cur national collection has been enricled by a bass 
flute. J.B. Wrerriry, 


a a *"From La Rerue e¢ Gazette Musicale d Pavia, 
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Musical World Ballads. 


(By our Special Cockney.) 
No. VI. 


Bt Pinsur Kalysul. 


“ God save the Kveen,” i allus wos 
A lyal sort 0’ kove, 

An’ now 2 sing that ’ere grand ’im 
It do me more b-’ove. 


For ven i got safe back 2 town,* 
Vith Wagginer boun’ 2 foller, 

i ses This skeem shood vurk 2 rites, 
Or there'll b kaws 2 holler. 


2,000 quid must Wagginer ’av 
An’ hif nun’s left for me, 
’Ow pretty Polly t’m 2 ved 
t don't eggshackly c. 


So nek or nuffin bold ’ere go’s 
2 hintervoo the Kveen, 

That Ryal Pusson’s patronidge 
Vill make it hall c-reen. 


2 Vinsur town, vithout a-doo, 
t rides by 3rd-klass trane, 

& hup the Kawsul ill i goes, 
—So far, the job wos plane. 


But ven i got un-2 the gaits 
A bobby ses 2 me, 

“ Yung man,” ’e ses, “ wot brings u ’ear, 
Speek hup, § troothfullee.” 


Ses i, Wots that 2 u, my bloke ? 
u mind yer p’s & q's, 

& ven wve larn’d yer 4-a-bet 
wll reed it hin the nooz. 


’E hansers, “ Don’t insult the force 
Or hi shall run u hin, 

B hoff at vunce—i'd grip yer now 
For less nor 4 a pin.” 


Ses i, Ho Roburt u shood keep 
In hamiabul mood, 

For hif u don't, jes take my vurd, 
U vont hinjy yer food. 


An’ werry sad ’tvood b2 ¢ 
u thinner git § thinner, 
Veer-has jist now it seems as tho’ 
u ralely likes yer dinner. 


That Bobby ’e, most strange 2 say, 
Rejekted my hadwice, 

An goin! hoff in-2 a rage 
Us'd vurds wot wosn't nice. 


* C my ballud, “ A Momentshus Hint rvog.”” 





At lenth i thote ’twos time 2 stop 
This most disgraiceful seen, 

So hin a lordly woice + krys, 
Sho me hun-2 the Kveen. 


“ Ho, Ho!” ’e ses, “this his a kaice 
For ’Anwell, hi d-teck, 

That pretty willidge stans close by,” 
Then c’s'd me by the nek. 


’Old hoff, i krys, i'm Wagginer’s frend, 
Per’aps u do not no it; 

But Hingland haint in Jarminy, 
’E honly anserd, “ Sto tt.” 


Aw then ic that that police 
Sum bizness ralely ment, 
So vith a hartist-like backfall 
Im 2 the ground 1 sent. 


’Twos pretty, but the peeler bold 
The trick did not hadmire ; 

’E hups and draws is staff as tho’ 
a'd rous’d "ts hangriest hire. 


But has ’is harm arose 2 strike 
’E dropt the trunshun gay— 
“B-fore hour hyes ’oo fites like this?” 


t heerd a sveet woice say. 


ti turns § c’s, vith hall’er soot 
Most galliant hin thetr bairin’, 

"Er grashus Majusty the Kveen 
A-takin’ ov a hairin’, 


Upon my marrobones t dropt, 
The peeler ’e wos stone, 

§ that ve both fet horful skeer’d 
i don't objek te hone. 


The Ryal Lady looks at me, 
“ Say ’oo & wot are u;” 

I’m Wagginer’s frend, ‘twos Roburt 'ere 
Kick'd hup the hullabaloo. 


B—hos, Ho, Grashus Majusty, 
i vish'd 2 arsk a favur 

At yer most Ryal, kindly ‘ands, 
Vich sveet ov them’s the savur. 


The Kveen she larf'd, § ses “ Git hup,” 
Then 2 the Bobby—* Go ;” 

& nex 2 me, “ Wot ’tis u vant 
V now shood like 2 no.” 


Ses i, Yer Ryal patronidge 
Most Grashus Lady Kveen 
Hall for a hentertanement sich 

As never yit wos c'n, 


R. Wagginer’e kums 2 giv 
Ov konsurts 6 or more, 

“ R. Wagginer,” the Monnurk mewsed, 
“ V've ’eer'd on "im afore, 





“ A, yes, v now do rekollek, 
’Twos vunce in’ Anover Skvare 
’E fill’d hour Ryal heers chok full 
Ov mooste vithout hair. 


“ No, no, v ralely kan't 'old hout 
2 u the smallest ’opes ; 

Ho, noble lords § ladies now 
V'U valk upon the Slopes.” 


§ thote on Polly then & plade 
The trumpest kard ov hall, 
Yer Majustie don’t no i've took 

The Ryal Halbert ’all. 


“ Ho, ’av w so,” she turns & ses, 
That halters much the kase, 

An’ 2 yer konsurts v'll heatend 
Hour most eggshalted grace.” 


Ho! bless yer Majusty,  kries, 
For sich grate kondesenshun, 
But there's vun hother little thing 

t jist shood like 2 menshun. 


Ho! kum & hin the Ryal box 
Sho yer himperial fecturs, 
'Tvood fill the all, ’m werry shure 
Vith lots o’ fashin’s creeturs. 


But laf yer don’t, ho nobul Kveen, 
No veddin’ there kan’t b, 

Polly's an ’ousemade hall’er daze, 
& t shall go 2c. 


& then i tells that Monnurk keeyind 
The story plump § plane, 

Till hin ’er hyes the teers they stood, 
Tho’ vip'd & vip'd agane. 


“A pretty tail ov luv,” she ses, 
“ Tt his, v must confess, 

& v vun konsurt vill attend 
Affekshun sveet 2 bless. 


’Ooray, kri’'d i, now Polly deer 
Hi soon vill by the ring, 

A grashus Kveen as maid me kvite 
As ‘appy has a king. 


Ven hout the Kawsul gait ¢ go's 
t see that Bobby stand, 

& werry meek ’e tuch'd ’is ’at, 
& then ‘eld hout ’is and. 


All rite, hold chap, ses t, hin me 
No sich lo thing as’ate is, 
An’ 2 u for the konsurts 6 
tll send a tickut gratis. 


And now, vunce more “God save the 
Kveen”— 
Hour \st gal shall b “ Wie ;” 
An’ God bless Wagginer 2, t ses— 
My hare ’ll make a“ Dick.” i. Bb. 
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ST JAMES’S HALL, 


REGENT STREET anp PICCADILLY. 
———— 


MR CHARLES HALLE’S 
Pianoforte Recitals. 





Me CHARLES HALLE has the honour to announce that 
his SEVENTEENTH Series of PIANOFORTE RECITALS will take place 
on the following Afternoons :— 


Fripay, May 18, 1877. Fripay, June 8, 1877. 
Fripay, June 15, ,, 


Fripay, May 25, ,, 
SATURDAY, June 23. ,, 


Farpay, Junel, ,, 





THIRD RECITAL. 
FRIDAY AFTERNOON, MAY 18, 1877. 


GRAND TRIO, in B major, Op. 8, for pianoforte, violin, and 
violoncello—Mr CHARLES HALLE, Mdme NormAn-NERUDA, 
and Herr Franz NERUDA _... a Be ok oe ae 

SONATA, in B flat minor, Op. 35 (first time)—Mr CHARLES 
HALLE .. Chopin, 


Brahms, 





SONATA, in D major, for violin—-Mdme NoRMAN-NERUDA Core li, 
GRAND TRIO, in C minor, Op. 1, No. 3, for pianoforte, violin, 
and violoncello—Mr Ouartes HALLE, Mdme NorMAN- 
NeRvDA, and Herr Franz NERUDA Z .. Beethoven, 
PRICES OF ADMISSION. 
For the Series. Single Tickets 
Sofa Stalls, numbered and reserved «£2 2 0 £ 70 
Balcony ... oe se one at a 0320 
Area 010 





Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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THE WAGNER FESTIVAL. 


HE Times of Wednesday gives the following brief notice 
of the first of the Wagner Concerts :— 


“Herr Richard Wagner had little reason to be otherwise than 
satisfied with the welcome accorded to him on Monday night in the 
Royal Albert Hall, when the first of his projected series of concerts 
was given. A very large audience greeted him with a cordiality not to 
be mistaken. Everybody, in fact, was glad to see the man about 
whom all musical Europe has been talking, and who, by talking on 
his own account, has incited all musical Europe to talk for more 
than a quarter of a century. The particular theories of Herr 
Wagner with regard to art, however, have been sufficiently discussed, 
and just now, had we the inclination, we have not the space at com- 
mand to discuss them again. Enough that in August of last year he 
persuaded curious speculators from almost every part of the civilised 
world to visit an effete town situated in the midst of the Franconian 
hills, for the purpose of testing the ultimate result of his labours, as 
exhibited in a cycle of four dramas, or ‘Stage Plays,’ performed at 
a new theatre, built entirely through his own indefatigable exer- 
tions. Such an unexampled assembly of noted personages, belonging 
to so many different spheres of thought and action, was in itself a 
thing to remember ; and if the Tetralogy of the Ring des Nibelungen, 
while generally admitted to be an artistic success, turned out a 
pecuniary failure, it is not the less to be regarded as a significant 
sign of the times, inviting consideration of a new tendency, which, as 








things progress, may lead art into other channels, and cause it to 
assume other forms than those to which we have hitherto been ac- 
customed. That Herr Wagner, whatever diverse opinions may be 
entertained about him as a man of controversy, or a working 
representative of art, has caused earnest people to think a good deal 
is undeniable. It is not so much his poetic ideal as his mode of 
setting it forth that has provoked, still provokes, and is likely to 
provoke antagonism. But enough of this for the present. 

‘‘The programme of Monday night’s concert was more immediately 
interesting on account of the excerpts from Das Rheingold than for 
the miscellaneous selection preceding them. The pompous ‘ Kaiser- 
marsch’ is well known here; while very little of Tannhéuser is 
unfamiliar to our amateurs. Nor can the fragments from Rienzi, an 
early opera on the subject of Bulwer’s famous romance, be looked 
upon as strangers. By the way, these fragments seemed rather 
out of place coming directly after the ‘Kaiser-marsch,’ one of 
its author’s most recent compositions, the orchestration of which 
sounded almost overwhelming, eveninthe vast arena of Albert Hall. 
The whole first part, nevertheless, was received with favour, and the 
exquisite singing of Mdme. Materna—the Briinnhilde of Bayreuth— 
in the duet from the second act of T'annhduser, created an impression 
that could not be mistaken. Mdme Materna’s partner in this duet 
was Herr Georg Unger, who also earned laurels at Bayreuth. 

‘*Best of all, however—worth the rest, indeed, put together—were 
the excerpts from Das Rheingold, consisting of the opening and closing 
scenes—the stealing of the gold from the ‘‘ Rhine-daughters,” by 
Alberich, and the entry of the gods and goddesses, over the rainbow 
bridge, into the giant-built Walhalla. How much of its effect the 
music, with which Herr Wagner has almost magically illustrated these 
passages, must lose by separation from the dramatic context and 
stage accessories, it is easy to understand. Nevertheless, enough 
remains to excite interest, and this in spite of the by no means clear 
exposition of varied and minute orchestral details under any circum- 
stances obtainable in a building so constituted with regard to acoustic 
properties as Albert Hall. The immense orchestra, however, directed 
by Herr Wagner himself, who in the course of the performance 
was assisted by Herr Richter, acknowledged chief of ‘‘ Wagnerian 
conductors,” worked zealously from beginning to end, the leading 
of Herr Wilhelmj, the eminent violinist, aiding no little towards the 
successful result, Mdme Grun, Mdlles Waibel and Exter repre- 
sented the characters of Woglinde, Wellgunde, and Flosshilde—the 
Rhine-daughters ; Herr Carl Hill (the original at Bayreuth) took the 
part of Alberich—the Niblung ; Herr Schlosser that of Loge; Herr 
Chandon that of ‘All-Father’ Wotan. With these artists no fault 
could be found. At the end there were loud calls for Herr Wagner, 
who came forward, and was enthusiastically applauded.” 

The conspicuous feature in the programme of the second 
concert (Wednesday) was the superlatively- magnificent 
opening scene of the Walkiire, in which music attains its 
very highest flight as poetical illustrator of human emotion. 
Here—as the author of Feliv(or Floris)marte of Hyrcania 
would say—we are “ convincingly convinced” that Wagner 
is no musician, no poet, no painter, no sculptor, no architect, 
no anything, except the ‘‘all” combined, as Qramatist. In 
the Ring des Nibelungen, the characters we pity, and there- 
fore love, the most are Sigmund and (darling!) Sieglinde. 
For a look at Sieglinde we would draw out one hundred 
swords, for a kiss from Sieglinde, one hundred thousand 
swords, out of as many Ash-trees—providing only that she 
sang as Richard Wagner makes her sing. 


__ Hishley Peters. 





Tur Oxenrorp MemortaL.—In consequence of difficulties 
having arisen with regard to the placing of a bust in the vestibule 
of Drury Lane Theatre, it was resolved unanimously at a meeting 
of the committee held on Wednesday, 25th April, to abandon that 
scheme, and to leave the form of the memorial an open question 
until the subscription lists have been closed, when the matter will 
be submitted to the decision of a meeting of the subscribers, 
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Elench. 


(Schluss. ) 


At the King and Beard. 
Mr Disuisy Peters, Szn.—How about that Elench? Why was 

I not consulted ? 
Mr Disuiey Peters, Jun.—Never mind, Daddy ! 


7 ——— ens SS SF 
LS ESS 
: sei seems 7 cme : E 


Mr DisH.ey Peters, 
What's that ? 
Mr DisHuey Peters, JuN.—Never mind, Daddy ! 


i _ 


2S 


Wagalaweia ! 


(sings) :— 














Szn.—Weia ! Waga! Woge, du Welle! 


(sings) :— 











Mr Disuiey Peters, San.—Walle zur Wiege ! 
What’s that ? 
Mr Disuuey Perers, Jun.—Never mind, Daddy ! 


shoe ae == 


a a 


Mr 
that? 

Mr Disuuey Peters, Jun.—Never mind, Daddy. I went to the 
concert. Heu cauda! And they mutter from the depths of 
‘* Ocean” that Richard Wagner has no melody. Listen rather to 
Flosshilde, from above :— 


—f. 


(sings) :— 
pana, 


—— 


+ — 











DisHLEY Peters, Sen.—Wallala weiala weia! What's 





4 {Mr Disuizy Peters, Sen.—Heihaha weia ! hii Geschwister ! 
What’s that? Hast thou wild sisters, or as my good friend, Alfred 
Forman, says, ‘‘ wisdomless” sisters? And is Flosshilde—— 


Lightning and Thunder. Voice of Mr Av’Mutton from the planet 
Jupiter. 

Voice of Mr Ar’Mutron (heard faintly and gurglingly.)\—Qtter 
not that name. Flogshilve ig mine. J swim among bigger fish 
than ‘were ever in ge Alt here ig water. IName not that 
name. She is mine. J shall return on the tail of next comet. 
(sings) :— 




















SS 





Heihaha weia! (Lightning and oa 


= Mr Disuiey Peters, SEN.—One can’t say ‘‘ Flosshilde ” without 
a storm, from W agner knows where. (Lightning—thunder.) One 
might think it was Ap’Mutton ; but he is translated. 

Mr Disuxey Peters, Jun. ial learn from Shoe that he will come 
back after exploring the heavens. 

Mr Disuiey Perers, Sen,—What Shoe? 





Mr DisH.ey Peters, JuN.—Dr Shoe—Taylor Shoe, president of 
the I.0.U. Clubh—— 

Mr Disney Perers, Szn.—Limited to non-liquidators ? 

Dr DIsHLEY PETERS, Jun.—Exactly. Your predecessor in the 
chair at the Noctes, after Mr Ap’Mutton left his four quarters and 
was translated. 

Mr DisHuey Peters, Skn.—But what has Ap’Mutton to do with 
Flosshilde ? 

Mr Disuury Peters, JuN.—He fished her out of the Rhine, after 
the death of Siegfried, the quick cremation of Brynhild, and the 
Démmerung— 

Mr Disuuey Peters, Sen.—Démmerung ? 

Mr DisHzy Peters, Jun.—Twilight—crepuscule—— 

Mr DisHLEY PETERS, SEN, "Twilight —crepuscule? What 
twilight—crepuscule ? 

Mr Disuey Peters, Jun.—Of the gods—the Walhalla gods. 

Mr Disuury Peters, Sen.—You know too much, my son. 
what, I repeat, is Ap’Mutton doing with Flosshilde ? 

Lightning—thunder. 

Mr Disutey Perers, Jun.—There—you hear. You must not 
mention Flosshilde. Ap’Mutton is swimming with her over hun- 
dreds of thousands of square miles, in the planet Jupiter, where only 
fish exist (sings) :— 


But 





oe 
Lights extinguished, 
Mr Disuizy Perers, SEN. (disturbed in mind).—How now. 
We are in the dark. Why square? What next? 
Lightning. Arrarition during flash, 


Mr Disuiey Peters, Jun,—A Norn} 





& 
a 
4 
f 
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Mr Disuuey Peters, S—en.—No, a Nun! 

Mr Disuuey Peters, Jun.—By Abbs ! 

Mr DisHuey Peters, Sen.—By Adnan! What would’st thou, 
dreaded phantom ? 

ApPARITION.—® ! mio Fernanve ! [ Vanishes, 

Mr DisH.ey Peters, JuN. (rings)—Waiter ! 

Enter WAITER. 

Mr Disuuey Perers, Sen.—Lights! Why square? 

WaitER.—It’s daybreak already, sir. We must open shutters or 
the police will be here. (Beseechingly) Now, gentlemen—— 

Mr Disuiey Peters, JuN.—As Mr Pauncefort says, at the Albion. 

WAITER (opening shutters).—Now, gentlemen—~— 

Mr Disuiey Peters, Sen.—And flecked darkness—— 

Mr Disaiey Peters, Jun.—like a drunkard—— 

Mr Disuiey Peters, SEN.—reels 

Mr Disuuey Peters, JuN.—before-— 

Mr Disuxey Perers, SEN.—the approach—— 

Mr Disuuey Perers, Jun.—of day, 

Mr Disuiey Peters, Sen.—Let’s go to Bee and Bottle. 

Mr Disney Perers, Jun.—It rains in torrents. 

Mr Disuiey Perers, Sen.—We’ve got our umbrellas, booby. 
Why square miles ? [Exeunt, with umbrellas. 

At Bee and Bottle. 
Mr Disatey Perers, Jun. (sings, drowsily) :— 











i a ES at 
a 


Welch’ Dicht, leuch - tet dort? 
Mr Disuvey Perers, SEN. (sings, more drowsily) :— 




















+ => , 

= 

See iy [a wes ae 
d Dim - mert der Tag schon auf? 

Mr Disuizy Perers, Jun.—It’s certainly daybreak (rings). 

Waiter! 





Enter WAITER. 


Mr Disuiry Peters, Juxy.—What in smoke-room ? 

WalTER.—Rehearsal’s over, sir. 

Mr Disutey Peters, Sen.—What did they rehearse ? 

WaAITER.—zeppa, sir. 

bop DisHiey Peters, Jun.—By Jingo! Mazeppa! No Rhein- 
gold ? 

Wairer.—No, sir ; only ’zeppa. 

Mr Disney Perers, Sen.—Any one in smoke-room. 

Warrer.—No, sir, ‘cept an old gen’lman with humbrella. 

- Disuiry Peters, JuN.—Oh ! never mind him, He’s always 
asleep. 

Walter (aside).—Wide awake, I fancy—leastways if we know 
our business. (Aloud.) I will clear him away, sirs, if you want to 
go to smoke-room, [Bxit WAITER. 

Mr Disney Peters, Sen.—All right, we'll go to smoke-room. 
Brandy and soda, I ’spose, young ‘un ? 

Mr Disutey Perers, Jun.—Yes, Daddy. 


In Smoke-room. 


Mr Disuiey Perers, Sex.—I see Waiter’s cleared away old 
gentleman. And they say Wagner’s no melody (sings) :— 


——— 


Mr Disuey Peters, Jun. :— 








Mr Disutey Perers, Sn. (sings, sleepily) :— 


Gee 
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Mr Disuiey Prrers, Jun. (tries to sing) :— 




















Mr Disuuey Peters, SEN. (hums, with somnolent effort) :— 


) ar me ame aa 








Mr Disuuey Peters, Jun.—Daddy ! your the worse for—— 
Enter WAITER. 


WaltTer.—Brandies and selzers, sirs. Three and nine, please, 
Mr Disuiey Peters, Sen.—Here you are. (Pays, drinks and 
sings, drowsily) :— 











(falls asleep.) 

Mr Disney .Prrers, Jun.—Daddy! Don’t sleep in your chair. 
Let’s go. 

Mr DisHiey Perers, Sen. (waking up)—Allons! Entrons par le 
Piedmont! Tm a little the worse for-—— 

Mr Disuiry Perers, Jun.—Liquor. So am I. Let’s go to 
coffee-room (they try to go to coffee-room.) 


Coffee-room. 





MAN witH Umpretia,—So. I knew Mazeppa would be a good 
night forme. Here are two new umbrellas. So. I will deposit 
mine, and take them. Well (depositing old umbrella), this night is 
none so bad. Waiter ! 

Enter WAITER. 

MAN with UmprettA.—Rum and shrub (exit Waiter). So. I 

shall not wait for rum and shrub. [Exit with umbrellas. 


Enter Water with rum and shrub, 


Walter, WitH Rum AND Survs (lays rum and shrub on table).— 
I see, it's all right. There’s the old umbrella, and the new ‘uns are 
gone. Bravo! I must home at once. We live together, but I 
can’t trust him. [Exit WAITER. 
Enter DisHLEY Peters and Son. 
Mr Disuiry Peters, Sen.—Now, young ‘un, we must home. 
Where umbrellas ? : 
Mr Disuiey Perers, Jun.—Here’s one, Daddy. ‘spose it’s 
ours. 
. Mr Disutey Peters, Sex. —What? That old cuss of a balloon ! 
Why square ? 
Mr Dtsuuey ‘Perers, Jun.—Never mind, Gov’nor. They say 
Wagner has no melody (hums with great difficulty) :— 











Mr Disutey Prrers, Sen,.—Weia! Waga! (hums with still 
greater difficulty) :— 


<b ———- — =m 
G2 
e 
Mr Disutey Perers, JuN.—Take your umbrella, Daddy (gives 
him old one). 


Mr Disuiey Perers, SEN. (furiously)—Go to Jericho (throws 
down umbrella). I shall home (hums) :— 
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Mr Disauey Peters, Jun. (hums) :— 





Xx 
e) 





Mr Disuuey Peters, SEN.—Never mind umbrella! How about 
that elench? Blow Shoe! AndWagner’s no melody ! (ruminating). 
Why square mi—i—iles ? 

Mr DisHiey Peters, Jun.—And Wagner’s no melody! Bother 
umbrella! It rains in torrents! And he has no melody ! 

Mr Disuiry Peters, SEN. AND Jun. (humming, in doubtful 
harmony) :— 











[Zeeunt, staggering. 
Schluss Folgt. 


—— ee 
OCCASIONAL NOTE. 


Tue following is the fragment of a letter which the late Signor 
Petrella intended for King Victor Emmanuel in acknowledgment 
of the 1,000 frances forwarded by the monarch to the composer, 
when the latter lay struck down by the illness to which he 
eventually fell a victim :— 

‘ Sire,—I do not know how, or rather I am unable, so great is the 
affection which agitates my mind and my heart, to express to your 
Majesty my profound gratitude for the assistance you have deigned 
tosend me. Ofa truth, among the marks of esteem I have received 
from the Italians during my illness, this is for me one of the most 
encouraging and touching, because it proceeds from him who has 
been the first citizen of Italy. Your Majesty’s magnanimousness 
renders mere common thanks superfluous, and I will express my 
gratitude only in the name of all the artists of this beloved land, 
whom, Sire, you teach how to cultivate that art with which God 
has so largely endowed the Italian people. I feel my life dying out 
in my enfeebled limbs, but, as long as there is one pulsation left in 
my heart, as long as my mind can conceive a thought, your Majesty’s 
name ——.” 


The writer could proceed no further. We know the rest. 


—o-———- 


CONCERTS VARIOUS, 


At Mr Geo. Shinn’s evening concert on Tuesday, 8th inst., 
at the Angell Town Institution, Brixton, the following artists 
assisted :—Miss Jessie Jones, Messrs Dudley Thomas, E. J. Bell, 
James Turner (violin), H. A. Hawkins (violoncello), and 8. Fisher 
(accompanist). The choral music was given by S. Matthew’s 
(Brixton) Choral Society. 


PROVINCIAL, 


LonDONDERRY,—‘‘Twa Hours at Hame.”—On Thursday evening, 
the Kennedy Family commenced a four-night’s engagement in the 
Corporation Hall, appearing in their celebrated entertainment of 
‘*Twa Hours at Hame.” The audience was large and enthusiastic, 
as well it might, for it is seldom that Derry folks have the oppor- 
tunity of listening to artists of such repute as Mr Kennedy and his 
talented family, As may be guessed from the title of the enter- 
tainment, songs ‘‘i’ the braid Scotch tongue ” were the order of the 
evening. It may at once be said that the Kennedys have no equal 
as exponents of the national music of Scotland. Criticism is dis- 


armed while under the spell of their musical evenings; and one can | 


only wonder that in a single family is bound up such wealth of 
talent. The peculiar humour and surpassing pathos of the Doric 
muse have rarely been more happily interpreted, nor would it be 
easy to find vocalists who possess, in greater degree, the faculty of 
song and the insight of poetry. Mr Kennedy is a host in himself, 
whether in humorous, explanatory preface to a song, or in his 
rendering of the song itself. His voice is of ample range and much 
power, but it is the charm of expression that forms the secret of his 
power, and melts or convulses an audience. We have heard better 
voices, but few that can so move the listener. As to his interesting 
family, space does not permit us at present to say much. All of 
them are so thoroughly trained that it would be hard to single out 
one as surpassing another, 





PARIS SCRAPS. 
(From our Parisian Scrapper.) 


If every work pronounced, at its firat production, a masterpiece, 
amid a grand flourish of figurative trumpets and a dazzling dis- 
play of rhetorical fireworks, really merited the proud appellation, 
what a countless number of such compositions we should have 
had within the last half-dozen years. Supposing things to go 
on in the same fashion, Posterity, unfortunate Posterity, would 
be so cloyed with masterpieces that, with a feeling of relief, it 
would turn to something just the reverse, say, for instance, 
Tupper’s Proverbial Philosophy, as the late Alexis Soyer sought 
refuge in the plain pork-pie of the metropolitan licensed 
victualler from the satiety accompanying the succulent and 
cunningly devised triumphs of French cookery. But, in reality, 
masterpieces are not quite as plentiful as blackberries. The great 
majority of works ecstatically greeted as such when first intro- 
duced to public notice are as rapidly forgotten as infant 
phenomena. At present, all Paris is raving about Le Roi de 
Lahore, and M. J. Massenet is the lion of the day. If, at the 
expiration of a decade, supposing us still alive, we turn to the par- 
ticular portion of the roll of Fame in which the names of the 
composer and his work have been inscribed by the composer's 
admirers, I suspect we shall find those names as faint as the photo- 
graph of a gentlemen executed—the photograph, not the gentle- 
man—in the days when Phebus had not attained as a portrait 
painter the skill he now possesses, 

When what is really a childish nursery tale is to be invested 
with especial importance it is termed a national legend, and we 
are bound to regard it as the vehicle conveying profound views on 
religion, ethics, philosophy, and so on. Herr R. Wagner is a 
great hand at glorifying national legends, For my own part, I 
cannot help thinking, with Sancho Panza’s fellow-countrymen, 
that “ aunque la mona se vista de seda, mona se queda.” However, 
I may be—and I dare say I am—wrong. But, after all, it is only 
the mystic significance attached by many people to every 
thing dubbed a national legend, which can account for the fact 
that a public who complacently assert themselves to be the wittiest 
and most refined in the world can sit for hours following with 
raptures the incidents of an ordinary fairy tale, and witnessing a 
spectacular extravaganza, differing from the extravaganzas with 
which Easter and Christmas have rendered [ritish playgoers 
familiar, simply by being called a grand opera and put on the 
stage with more than usual magnificence. In the remote times of 
antiquity, that is to say, in the infancy of the world, national 
legends were the food best adapted for the tender intellectual 
stomachs to which they were administered. At present, except as 
enabling us to trace the progress of the human mind, they are 
generally calculated merely to raise a smile, unless their puerility, 
like the fly perceived in amber, is seen only through the glory 
with which the fancy of great poets has enveloped it. 

The “ national legend” on which M. Louis Gallet has erected 
the libretto of Le Roi de Lahore may be thus related. An Indian 
prince is in love with a Himalayan maiden, | ut dies before he can 
be united to her. When he reaches Paradise, he beseeches the 
God Indra for permission to live once more, offering, in return 
for the boon, eventually to pass ten centuries in Purgatory, or the 
equivalent locality in Hindoo mythology. The God grants his 
prayer. On his return to earth, the Prince finds his beloved in 
the arms of another. On his again dying, and preparing to 
undergo his ten centuries of suffering, the God kindly releases him 
from the obligation, and at once admits him to the abodes of 
the blessed, observing that no tortures would ever equal those 
he had already experienced. Such is tlhe legend, pure and 
simple. I will now inform you as briefly as possible how M. 
Gallet has varied it, Scindia, the prime minister of Alim, King of 
Lahore, is madly in love with Sita, a priestess in the temple of 
Indra and niece of Timour, the High Priest. He presses his suit, 
but the maiden tells him that her heart is no longer free. It has 
been given to an unknown stranger, who mysteriously appears 
every evening at a certain time in the temple, and then as 
mysteriously disappears. Furious at being rejected, Scindia strikes 
a gong in the temple. The people, headed by Timcur, stream in, 
and Scindia denounces Sita as having been falee to her vow as a 
priestess, Cries of horror and indignation aiise on all sides, 


Suddenly the King appears. It is he who has visited Sita, If, in 
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so doing, he has committed any crime, he is willing to expiate it | 


by saving Lahore from the Sultan Mahmoud, who, with his 


transports us to the Royal encampment in the desert. Sita, who 
has accompanied the King, is anxiously awaiting the result of the 
battle then waging between the native forces and those of the foe. 
Presently crowds of fugitives traverse the stage announcing the 
defeat of the former. Scindia declares the defeat the just punish- 
ment of Alim’s sacrilegious conduct, assumes the command of the 
army, declares Alim deposed, and proclaims himself king in his 
stead. Alim enters severely wounded and endeavours to revive 
the courage of the fugitives. They refuse to listen to him, and 
openly transfer their allegiance to Scindia, who owns that it is 
he who has stabbed Alim in the combat. The act concludes with 
the unhappy monarch’s death. The third act represents the 
Indian Paradise with the sacred mountain of Merou in the 
background, and Indra surrounded by his celestial court. Alim 
arrives, but not to stay. He craves permission, as in the legend, to 
revisit the earth. Indra grants his request, on condition, how- 
ever, of Alim’s returning as a man in the humblest station and of 
his death being simultaneous with that of Sita. In the fourth act, 
we find Alim before the palace formerly his own. The enemy has 
been repelled, and the usurper, who has abused his power to 
force Siti to become his wife, is proceeding in grand state to the 
palace, when Alim bars the way and re-demands his own. To 
save him from Scindia, the Grand Priest declares him mad, and, 
thanks to the sanctity attributed to madmen in the East, succeeds 
in conveying him to the temple. Here, in the fifth act, we meet 
Sita also. She has fled to the sanctuary in order to escape from her 
detested marriage. The two lovers, thus brought together, again 
hope. They are about to fly, when Scindia unexpectedly appears. 
Seeing that all is lost, Sita stabs herself, striking, so to say, Alim 
at the same time, since his life, by his compact with Indra, ends at 
the same moment as Sita’s. The roof of the temple opens, and 
Alim is finally admitted, with his faithful Sita, to the Paradise he 
will leave no more. 

As already stated, the score is not a masterpiece. For all that, 
it is the work of a conscientious and talented musician, and 
contains several pieces entitled to high praise. It suffers, on the 
other hand, from a serious defect. It is deficient in character. 
All the personages sing in the same strain, without reference to 
aught like individuality, just as, in some old comedies, valets and 
waiting-women are as smart and witty as court gallants and fine 
ladies, The overture is spirited, rich in sound-colour, and 
eminently suggestive. The chorus, “ Bientét Jes Musulmans,” sung 
by the affrighted populace, is forcible and suggestive. It is 
succeeded by a fine duet between Scindia, the Prime Minister, and 
the High Priest, Timour. A pleasing chorus by the Priestesses of 
Indra introduces a grand duet, beginning 

‘* Sita, voici venir une heure fortunée.” 
between the heroine and Scindia. But for the fact, to which I 
have already alluded, that the music is not sufficiently individu- 
alistic, this duet, worked up as it is to an imposing climax, would 
be entitled to almost unqualified praise. The act concludes with a 
grand finale, wherein Sita’s phrase, “O Timour! tu me crois 
coupable,” is conspicuous by its pure and touching beauty. Though 
far from being on the same level as the first, the second act 
contains merits of no mean order. I would direct attention to a 
duettino between Sita and her page, Kaled, and a duet between the 
former and Alim, in which the phrase, “ Oui, je bénis la souffrance,” 
stands out in all the refulgence of melodic charm. But the prin- 
cipal scene of this act, the scene in which Alim is deserted by his 
soldiers, is comparatively a failure, and treated in a manner 
diametrically opposed to what the situation demands. After some 
arpeggio passages for the harp, the curtain rises for the third act 
and discloses the Indian Paradise. A march and a chorus serve 
to usher in the ballet, all the music for which is full of melody 
and local colour. A solo for saxophone, and a native Hindoo 
melody for flute were particularly admired. We then have the 
passages introducing Alim. These are followed by the grand 
feature of the act namely, the incantation,, “ Qu’'il soit lui, qu’il ne 
soit plus lui,” when Indra, granting the prayer addressed to him, 
endows Alim once more with life. The best piece in the fourth act is 
Scindia’s cavatina, “Promesse de mon avenir,” enthusiastically 
encored. The fifth act is principally distinguished by an air for 
Sita, and a duet for Sita and Alim. Taken all in all, the score 


\ 











reflects credit upon M. Massenet, and justifies to a certain 


; , ) ( | extent the favourable opinion entertained of him in several 
Mussulman hordes, is advancing against it. The second act | 


quarters. 

With regard to the interpretation of the work, Mdlle de Reszké 
is admirable as Sita, proving herself both an accomplished singer 
and a clever actress, As Scindia, M. Lasalle was fitted to a nicety, 
vocally and dramatically. The same cannot, unfortunately, be 
affirmed of M. Salomon, who played Alim, but mere justice 
requires me to state that the part is not a particularly good one. 
M. Boudouresque was an efficient representative of the Grand 
Priest, Timour, as was M. Menu of the small part of Indra. A 
word of praise is due to Mdlle Fouquet as the page, Kaled. The 
chorus performed its work well. The same might have been said 
of the orchestra had its members borne in mind and obeyed in 
only a modified degree Taleyrand’s maxim: “ Pas de zéle: sur- 
tout, pas de zéle.” Their playing was occasionally too loud, not 
to say obstreperous. 

The manner in which the work has been put on the stage is 
marvellous. Nothing in the way of scenery, dresses, decorations, 
and appointments has probably ever been seen in any theatre 
equal to what M. Halanzier has now offered his patrons. Among 
the scenic wonders I must especially mention the view of Lahore, 
in the first act, the Desert of Thél, the Paradise of Indra, and the 
exterior of Alim’s Palace. Such a procession, too, as that at 
Scindia’s coronation I have never witnessed. I hear that M. 
Halanzier had expended altogether the sum of 300,000 francs 
before the curtain rose. The chances are against his losing any- 
thing by his munificent liberality, for every one will go to hear— 
and see—Le Roi de Lahore, but I remain faithful to my conviction 
that M. Massenet’s work will not keep permanent possession of the 
stage. 

My remarks have run to such a length that I must again reserve 
what I have to say about Les Cloches de Corneville and, also, hold 
over till my next letter my notice of M. William Chaumet’s 
prize opera, Bathyle, at the Salle Favart. 

— 0—_—_- 
WAIFS. 

Mdlle Marie Wieck is making a concert tour in Italy. 

M. Bouhy is re-engaged at the ThéAtre-Lyrique for two years. 

Herr Fiirstner has purchased the publishing right of Le Roi de 
Lahore in Germany. 

M. Bovet, a young tenor, has been engaged for three years at the 
Théatre de la Renaissance. 

M. Léon Roques has replaced M. Ch. Hubans as conductor at the 
Théatre des Bouffes-Parisiens. c 

A Vocal Festival, in which 2000 singers will take part, is to be 
held in Carlsruhe at Whitsuntide. 

The Marschner Monument, before the Theatre Royal, Hanover, 
is to be unveiled on the 30th inst. 

Miss Alice May is in negotiation with Mr Max Strakosch for a 
tour in the United States and Canada. ; 

Mad. Trebelli-Bettini has been presented by the King of Denmark 
with the Gold Medal “Literis et Artibus.” , : 

Mdme Essipoff is giving a series of Pianoforte Recitals in Boston 
(U.S.). The first came off on the 7th inst. 

Herr Kretschmer, the composer of Die Folkunger, has nearly ter- 
minated his new work, Heinrich der Léwe. . 

The Soldene Buffo Opera Company have been drawing large 
houses at the Globe Theatre, Boston (U.S.). 

Malle Rosa Isidor is studying with the composer the characters of 
Mignon and Ophelia in Mignon and Hamlet. 

Mad. Materna has signed a fresh engagement, for five years, with 
the manager of the Imperial Operahouse, Vienna. } 

Die Walkiire has proved a success in Boston (U.S.), despite the 
unsatisfactory manner in which it was put upon the stage. — 

Madame Favart, words by MM. Chivot and Duru, music by M. 
Offenbach, will be produced next winter at the Folies-Dramatiques. 

A Swedish composer, Wennerberg, has finished a composition, 
entitled Auerbach’s Keller, for three bass and two tenor voices, to be 
sung by the chorus of Upsala Students. , : 

Mr Edward Lloyd, prompted by the success of his last year’s 
tour, has commissioned Mr N. Vert to organise a provincial tour of 
six weeks’ duration for the ensuing autumn. : 

The new ballet ‘‘ written” by MM. Meilhac and Halévy, with 
music by M. Salvayre, will shortly be put into rehearsal at the 
Grand Opera. It is to be produced in August. ; 

Herr R. Wagner's Meistersinger is being translated into French by 
M. Guillaume, Secretary of the Brussels Conservatory, for the 
performance next year at the Théatre de la Monnaie. 
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The sixth and last volume of M. Edouard Grégoir’s Panthéon 
musical populaire has just been published by Schott Brothers, 
Brussels, It ia entitled Notice historique sur [Opéra a Anvers (1673 
@ 1834) et d Bruxelles (1655 @ 1819). 

While Mdlle de Reszké was singing in M. Massenet’s Roi de 
Lahore, on the night of the fourth performance, at the Grand Opera, 
Paris, her father was dying in Poland. In consequence, she 
is now replaced, as Sita, by Mdlle Baux. 

Mr Rudolph Aronson, a young American composer, who has 
been studying in Germany and France, leaves to-day in the Bosnia 
for the United States, taking with him two new operas, Les gais 
Etudiants and Le Grand Vizier, one of which is to be brought out at 
New York the ensuing winter. 

The Théatre-Italien, Paris, has closed for the season. Printed in 
large type at the foot of the bills on the last night was the announce- 
ment :—‘‘ Will re-open on the 3rd November with Adelina Patti.” 
But for Albani the past season would have been a disastrous failure 
—and no wonder. 

In consequence of a misunderstanding with the management, M. 
Lamoureux has resigned his position as conductor at the Paris 
Opéra-Comique. M. Ch. Gounod will temporarily conduct the 
performances of Cing-Mars, until M. Vaillard, the second con- 
ductor, has had time to become acquainted with the score. 

On the 11th July next, Herr Tichatschek attains the age of 
seventy. The inhabitants of Dresden, headed by Herr D. Hertel, 
Chief Burgomaster, and Herr von Liittichau, Royal Ober-Hofmeister, 
propose celebrating the event by enabling him to pass in comfort his 
declining years. With this object, they have issued an appeal to 
the thousands whom Herr Tichatschek has delighted in days gone by. 





DresDEN.—Herr Ignaz Briill has been playing at concerts here. 

SatzpurG.—It is said that a grand musical festival, the idea of 
which was conceived by the International Mozart Guild, is to be 
celebrated here in July. A large part of the programme will be 
devoted to the works of Mozart, executed by the first artists of the 
day. 
WresBADEN.—Sefior Pablo de Sarasate lately played at the Grand- 
Ducal Theatre for the benefit of the Pension Fund. Though he 
had played three times previously, the theatre was crammed at 
double the usual prices. Among the audience were the Emperor of 
Germany and the Grand-Duchess of Baden. 

Genoa.—Sig. Petrella has been buried with great pomp and 
ceremony, thanks to the Philharmonic Society, in the Stagliano 
Cemetery. The Municipal authorities took part in the procession, 
which was accompanied by the bands of the regiments stationed in 
the town. Speeches were delivered at the grave by Sig. Di Ferrari, 
the Marchese Gavotti, Sig. Curro Nazitiano, and others. 

Hanover.—A grand musical festival is to be held here, in honour 
of the approaching visit of the General Association of German 
Musicians. It will begin with a performance, at the Theatre 
Royal, of Schumann’s Manfred. This will be succeeded by 
the Abbate Franz Liszt’s oratorio of Die heilige Elisabeth. The 
second day will be devoted to performances on the organ and 
symphonies, Liszt’s ‘‘Dante Symphony” and Hector Berlioz’s 
‘Symphonie Fantastique” being included among the latter. 
Chamber music will occupy the third day. Sefior Pablo de Sarasate 
will figure among the executants. 
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5, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 


Price List free on application. 


KENNEDY'S SONGS OF SCOTLAND. 
\ R KENNEDY is assisted by the following members of 
4 his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
Contralto; Mr David Kennedy, Tenor ; Mr Robert Kennedy, Tenor ; Mr James 


Kennedy, Baritone. 
“KENNEDYS COLONIAL TRAVEL.” 
By DAVID KENNEDY, Junior. 
440 pp., crown 8vo. Price 5s., post-free. 
No. 8, St ANDREW'S TERRACE, NEWINGTON, EDINBURGH. 





Third Edition. 
A FIRST BOOK ON THE 


THEORY OF MUSIC. 


BY LOUISA GIBSON. 
DepicaTED BY PERMission To H.R.H. tux PRINCESS LOUISE, 
MARCHIONESS OF LORNE. 


Adopted in the South London Musical Training College, and in various High 
Schools in London and the Provinces, 


Lonpon: 
WEEKES & 00.; NOVELLO & ©CO.; WHITTAKER & CO. 
AND OF THE AUTHOR, LEATON TERRACE, PLYMOUTH. 


Price, boards, 3s, ; stiff paper, 2s. ; postage, 2d. 


“VOLE MON OISEAU.” 
PENSEE FUGITIVE POUR PIANO. 
Par IGNACE GIBSONE. 
STANLEY Lucas, WFBER, & Co., 84, New Bond Street. 

















May 12, 1877.] 


THE MUSICAL WORLD. 


339 





CHARLES D’'ALBERT’S 
NEW DANCE MUSIC. 


SWEETHEARTS. Waltz on Arthur Sullivan’s popular 
Song. “One of the best waltzes ever written by the 
above favourite composer” - 

TRIAL BY JURY LANCERS, on Airs from 
popular Cantata - 

TRIAL BY JURY QUADRILLE. 

TRIAL BY JURY WALTZ - 2 

TRIAL BY JURY POLKA - - 

RINK GALOP ,- 

FLEUR DE THE QUADRILLE- 

FASCINATION VALSE 8 Trois Tomge 

PRINCESS MARIE GALOP a 

SICILY QUADRILLE. Companion to “ Como 
“ Palermo ” - a 

HOME, SWEET HOME WALTZES - - 

TWILIGHT DREAMS WALTZES 

WEST-END POLKA - - 

SOLDIERS’ POLKA  - 

GREAT EASTERN POLKA 

BIG BEN POLKA - - 

LILLIAN POLKA - - 

SULTAN’S POLKA -_ - 


Orchestra, 35.; Septet, 2s. 


N.B.—A Complete List of M. D’ALBERT’s Popular Dance Music 
will be sent on application. 
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M. WALDTEUFEL'S NEWEST WALTZ. 


AU REVOIR VALSE. 
PAR EMILE WALDTEUFEL, 


COMPOSER OF THE CELEBRATED ‘*‘MANOLA” WALTZ, 
Price 4s. 
p Safi 25, 


— as: 





NEW WALTZES BY M. LAMOTHE. 
CHANTS DE L’AUBE oe, Te ; a UsO 
LE MESSAGE DES FLEURS - - - - -40 

Orchestra, 35.; ait 25. 


M. GOUNOD'S NEWEST COMPOSITIONS. 
MARCHE RELIGIEUSE 


(Companion to his celebrated “* Marche Romaine” 


PIANOFORTE SOLO - 
PIANOFORTE DUET 
ORGAN (with Pedal Obbligato) 
HARMONIUM .- - 
MARCHE MILITAIRE - 
Ditto Ditto Piano duet 
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THE JACKDAW OF RHEIMS. 
Words from the ‘‘Ingoldsby Legends.” 
MUSIC BY GEORGE FOX, 


Price 2s. 6p. Net. 





“The Cantata will be found useful both in the concert- -room 
and at private parties in affording pleasing entertainment.”—Mews of 
the World. 

‘Very charming music.” —Figaro. 


CHAPPELL & C0., 50, NEW BOND ST. 




















DIE FLEDERMAUS ; 


THE BAT’S REVE NGE. 


A COMIC OPERA, IN THREE ACTS. 


COMPOSED BY 


JOHANN STRAUSS. 


Price. 





OVERTURE - - £ o = bi 
No. 1. Cuorvs, “On the Baron’s natal day” - - 3 
2. Szrevapg, “ Little Dove that’s flown away”- 3 
2 bis. Ditto ditto Arranged in A flat 3 
3. Dux, “O my Aunt is very ill” - - - 2 
4, Trio, “ He thought himself so clever ”- - 4 
5. Duerand Dance, “Let’s be off, Sir, on the sly” 3 
6. Trio, “So I must leave thee” - - - 4 
7. Drivxine Sone, “ Dearest, drink, yes, drink 
with me” - - - - - 3 
7 bis. Ditto ditto Arranged in F 3 
8. Frvarz, Ist Act, “I’m notthe Baron” - 3 
9, Batter Music, composed by Hammon CLARKE 
10. Cuorvs, ‘Joy to night” - - - - 3 0 
11. Sone and Cuorvs (ad lib.), “The Custom 
of my Country” - - - - - 
12, Laveure Sone, “I never yet have ever met” 
12 bis. _ Ditto ditto Arranged in F 
13, Dver, “See him glaring” - - - 
14, Sona, “ Poland, oh how I love you” - - 
14 bis, Ditto ditto Arranged in C 
15, Frvarz, 2nd Act, “ Champagne, Sparkling 
Wine” - - - - ~ - 
16, Sona, ‘To-day we'll happy be”- -—- 
16 bis. Ditto ditto Arranged in F 
17. Sone, “ Thus if a young maid I’m playing” 
17bis. Ditto ditto Arranged in F 
18, Frvatz, “To Baron here I'll give my hand” 
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The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


HAMILTON CLARKE 


The Complete Opera Arranged and Adapted for the Alhambra ss. d. 
Theatre, with new Choruses and Ballet Music, by 


HAMILTON CLARKE ... 5 0 
The Entire —_ ae for the Pianoforte, by HAMILTON 

CLARKE. : 2 6 
The Alhambra Fledermaus Quadrilles, by M. Kiko es 4 0 





LONDON : 


HUTCHINGS & ROMER, 9 CONDUIT STREET, 


REGENT STREET, W. 
Wholesale Warehouse—10 & 11, LitrLE MARLBOROUGH 








Street, REGENT STREET. 
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HAMBER TRIOS, 


FOR TREBLE VOICES. 


Che Music by the most eminent English and Foreign Composers, 
(FORMERLY PUBLISHED BY 


MR. LAMBORN COCK.) 





COMPOSER. 
1 Swift from our fairy home descending Mozart 
2 Ye powers guarding o’er us Rossini 
3 Yon bark like a bird on the ocean 
4 Gentle pity soothe our anguish 
5 Welcome to our fairy dwelling 
6 Murm’ring o’er the silent wave 
7 Away to the West 
8 Blessings on our absent friends 
9 Hark! the solemn music pealing 
10 Soft voices blending 
11 Sister spirits, haste away 
12 It is summer, it is summer John Barnett 
13 Bend down from thy chariot John Barnett 
14 O peace of mind! thou lovely guest Mrs Ames 
5 Come, gentle sleep Mendelssohn 
16 We'll wreathe the fairest flowers Bellini 
17 The parting hour Bellini 
8 Light and laughing summer sky . 
19 Golden summer 
20 Beautiful streamlet 
21 The fairy revel 
22 Night! 
23 We'll row thee o’er the waters ......... Meh ral 
24 Haste, gentle shepherd Rossini 
25 The red sun is sinking Rossini 
Fe RE MIE EG si seca vdienaccbavayoasseess Rossini 
7 Swiftly winging on bright golden 
pinions 
All hail to the greenwood Donizetti 
Buightly glows the morning star ...... Mercadante 
) Now the twilight’s softly stealing ... Mercadante 
Thy flow’ry banks, oh lovely river ... Meyerbeer 
32 The Savoyard’s return L. Hatton 
33 Come, follow, follow me.................. J. L. Hatton 
34 Sweet is the sound of charity’s voice Rossini 
35 The rose-gatherers Weber 
36 Summer bringeth buds and flowers ... Spohr 
37 Sisters, trip lightly Verdi 
gi fe che | Ne REE P rere 
39 Come, gentle harmony Rossini 
40 Who will to the greenwood hie? ...... J. L. Hatton 
41 Sweet convent bells J. L, Hatton 
42 Calmly the hour of twilight is glowing Rossini 
43 Wake, gentle Zephyr, sabvnibtitisaadte eg" 
44 The wood-thrush ...... . Hatton 
45 What say the clouds on ‘hill and plain? ? x Hatton 
46 O’er the starlit waters gliding Campana 
BY Bit TGC TAGE os eh odessa cacaevee cae T. Attwood 
48 The nightingale to home returns Mendelssohn 
49 O vales with sunlight smiling Mendelssohn 
50 Rest, weary pilgrim Donizetti 
51 O joyful day .. [ e . Sacchini 
52 Nymphs of air and ancient sea 
53 Rest thee on this mossy pillow 
54 Farewell to the flowers 
55 The dawn of spring....... 7 
56 Now the golden morn is breaking 
57 While time is swiftly winging 


LONDON : 


Frank Romer 


Frank Romer 
Donizetti 
Rossini 


John Barnett 
: Mendelssohn 


Donizetti ere 


Brinley Richards... 


G. A. Macfarren ... 


COMPOSER. 
We meet again 


59 Amid the mazy dance 


62 
63 
64 
65 
66 
67 
68 
69 


The silent moon is beaming 

See the star of queenly beauty! ...... 

Come away 

PIOUS DON cc cssescsroasonseunserescsspnusee Mrs Ames 

Here in cool grot Karl of Mornington 
Friends, good night 
The Butterfly 

It is not always May 
There is a reaper Pinsuti 
Star of the silent eve Sterkel 
The glow-worm H. Smart 
Thou’rt lovely, oh night Paer 


Pinsuti 


2 To a nightingale at mid-day 


Walter Macfarren 


The coming of May 
Benedict 


Sweet repose is reigning now 


5 The golden ray of morning 
} May morning 


2 Wake the lay 


5 Happy tlow’rets freshly wreathing... 
} The bright stars are beaming 


So merrily over the ocean spray 
The minstrel maidens 
Lull’d by the motion of the heaving 


A morning in May 
Hither ! fairies trip J. H. Tully 
J. Coward 
Benedict 
Ferrari 
Winter 


aer 


Homeward bound 
Down by the silv’ry stream 


7 red Benedict 


2 Where art thou, beam of light 


Gently, gently, wood and meadow... Weber 
Let us twine the clust’ ring roses H. R. Bishop 
3% U0 EO POROEN Ts a losccsccecesecs H. R. Bishop 

ake not, dreaming maiden t. Bishop ..... 
. Bishop 
Where the sweet rose . Bishop 
JB CRUREOE BOE cas pss ver sents ee if Barnby 


5 The moon just | peeps from out the sea H. R. Bishop 
96 The voice of moonlight......... . Allen 


7 See the jocund spring advancing... 


9 Song for twilight 


G. A. Macfarren... 
G. A. Macfarren ... 


RIMMER WN 5 cn tse scr. dicesen végumners era W. J. Westbrook... 
EE IR oe oe ANY H. Smart 


Good night 


2 ae peaceful valley .. 


Go where the water glideth... z 
sorne on the night breeze 


5 Come down into the meadow 
} Fair daffodils 


{ Sing seoiiie all 


Ciro Pinsuti 
W. J. Westbrook... 
Mrs H. Ames 


The primrose 
Spinning wheel chorus .................. 


2 First gift of spring 


z be cuckoo 
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ASHDOWN | & PARRY, 18, HANOVER SQUARE. 
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